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THE GREAT
ROOM

DESIGNED BY MICHAEL

FIEBRICH, THE GREAT
ROOM AT GAYSORN
TOWER INTRODUCES
US AN EXCLUSIVE
WORKPLACE WHERE
PRODUCTIVITY MEETS
HOSPITALITY

ADVERTORIAL
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We're living in an era where people work from
practically anywhere. Co-working spaces are
growing in numbers in correspondence to the
rise of small to medium companies as well as
startups and the popularity of the digital
nomad lifestyle.

The Great Room, however, envisions a con-
cept that expands beyond the formation of
a normal physical space. lts designed to
offer both the needs of privacy along with
friendly services. The project's main aim is to
transform the humdrum of a regular routine
of commuting and working in an office space
through the design of a unique, creative work
atmosphere based in the centre of the city.

Since its initial work spot in Singapore in 2016,
The Great Room has expanded its services to
three business districts. Its arrival to Bangkok
signifies the region’s first branch to offer
special services whilst taking up over 30,000
square foot of space at Gaysorn Tower, which
is situated in the heart of the capital city's
most bustling business quarter. The inspiration
behind the brand-new working experience
includes; the operations of the world’s best
offices, luxury hotels and leading business
clubs, not to mention the comprehensive ser-
vices and facilities The Great Room has to offer.

Located on the 25" and 26" Floor of Gaysorn
Tower building, the space is surrounded by
floor-to-ceiling glass walls that open the pro-
gram up with 360-degree view of the city. The
task at hand for Michael Fiebrich, is to create
a vibe that is relaxing yet comprehensive to the
urban context of Bangkok's central business
district.

The entire area is carefully planned and di-

vided, with the reception area on the 26 floor
serving as a common space of the project. It is
designed to be modern, naturally lit and vibrant
with the dynamic presence of Bangkok’s scenic
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RECEPTION AREA THAT SEPARATED

FROM THE COMMON AREA WITH A HUGE
BOOKSHELF, TO CREATES A PRIVATE ZONE
AND GIVES AN ATMOSPHERE ACT LIKE A
LIVING ROOM

‘THE DRAWING ROOM®* A MULTI-PURPOSE
ROOM WITH CITY’S LANDSCAPE AS THE

RELAXING ATMOSPHERE

BACKDROP, WHICH CREATES A LIVELY AND

THE GREAT ROOM 3

cityscape and skyline as the backdrop. To differentiate itself from other 1

spaces of similar nature, The Great Room also offers its own breakfast vinuloudiousuve
service every Monday called “Monday Breakfast Club” to enliven the The Great Room
dull Monday mornings and get rid of Monday Blues for good. Along
with breakfast, there are options of afternoon snacks, which add a fun
flavour to afternoon breaks.

THE GREAT ROOM’S
ENTRANCE ZONE

The Hot Desk area is designed to have flexible functionalities and
accommodate several activities to meet the demands of users for the
common area. Additionally, other functional spaces on this floor include
private offices or Dedicated Offices and meeting rooms. Each of these
event spaces contain their very own design. For instance, The Drawing
Room, which can accommodate up to 150 people, has the spectacular
city view as its setting, making it the perfect venue to entertain evening
cocktail parties. The spaces are also suitable for hosting educational
activities, meetings and other entertainment events.

Among the great variations of the space there is; The State, a meeting
room for 14 people with massive glass openings with an abundant
amount of natural light for the more relaxing forum. The Studio room can
handle the capacity as large as 50 people while the Study room offers
a smaller more intimate space for 4-5 attendees. The design carefully
divides the functional program into private and common spaces.
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THE GREAT ROOM,
HOWEVER, ENVISIONS A
CONCEPT THAT EXPANDS
BEYOND THE FORMATION
OF A NORMAL PHYSICAL
SPACE. IT IS DESIGNED TO
OFFER BOTH THE NEEDS
OF PRIVACY ALONG WITH
FRIENDLY SERVICES

LﬁamauaummmﬁaamiﬁLmﬂ@hdﬁu‘luﬁuﬁdmn mdﬁ uaﬂmnf: ﬁvuﬁ Attention to detail is key here as 8 different shades of marble have been
AU TusuilAfnsudsdesdufiesrnanusium (Dedicated Offices)  chosen for the decorative materials that match well with the dark wood
ngﬁmﬂsxqgu ﬁuﬁﬁm’lu@hm Afalmianzaluudazias 1&un The used on the walls. The furniture is specifically selected for the project,
Drawing Room FaenEannnas L‘l‘J‘Lﬁ’JLﬁaammzé’mi"umulﬁmﬁaﬂma interweaving different functional spaces with the natural colour scheme
and mood, which compliment the surrounding urban view. Natural
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light is incorporated with artificial lighting designed to suit the working
space, ensuring the members of The Great Room receive the best

o . s 4 e . da possible work environment.
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X Room, paints a better picture of the concept behind the project, “We
N NNTUEIUAITINIY 4-5 A believe that good design will give birth to a community of people with
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similar tastes and interests. That is why we
want to create a working environment and
experiences that are interconnected with

happiness. That's basically the concept of
The Great Room, which also coincides with
our objective to improve people’s attitudes
and feelings towards their work. It goes
beyond the space, and encompasses new
conversations, networks, inspirations and
feeling of comfort and enjoyment. It is our job
to come up with the perfect design that will
bring something significant and special to
what people come across and experience
in life.”

thegreatroom.co
gaysorntower@thegreatroom.co
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DEDICATED OFFICES (ABOVE) AND HOT
OFFICE (BELOW), THE WORKING SPACES
THAT SEPARATE TO VARIOUS SPACES
TO RESPONSE DIFFERENT USAGES
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THE WORK HALL'S INTERIOR

7
ussemeanmeluiias Studio

THE STUDIO ROOM’S INTERIOR



CELEBRATING
5 YEARS OF
FOAID: MUMBAI
EDITION

FESTIVAL OF
ARCHITECTURE
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ENTERED ITS

5™ YEARS OF
CELEBRATION OF
DESIGN WITH THE
INAUGURATION
BY EMINENT
ARCHITECTS
AND DESIGNERS
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The Festival of Architecture and Interior De-
signing (FOAID) has been held for five con-
secutive years now in New Delhi, India. Over
the course of two days (7t December and
8t December), the second edition of this
annual festival made its comeback but with
the destination that is slightly more towards
the south, the country’s key economic hub,
Mumbai.

The fact that FOAID is able to attract over
3,000 creative workers from across India
illustrates how large the scale of the event
is and showcases its role as a increasingly
recognized platform for people in the creative
industry to exchange ideas and experiences.
It also encourages and welcomes participa-
tions and opinions within the design industry.
The exhibition holds over 250 projects by
architects and designers, granting viewers
a broader view of the design industry. The
organizer does not forget to include works of
students to better reflect the contemporary
design trends from up and coming young
designers.

The event brings together some prominent
figures in the design industry to be the
speakers of its forums, seminars and talks
held simultaneously with design competi-
tions, completely filling up the time slots
during the two days. The topics discussed
are designed to correspond with ‘Time to
Re:Image’, the event's theme which encom-
passes the presentation of personal views
and calls for design professions to provide
insights on how to create memorable designs.
Naresh Narasimhan, Tony Joseph, Asha
Sairam, Fahed Majeed, Nuru Karim and many
more are among the speakers who take part
in the discussions under a great number of
inspiring topics.

The topic ‘My Journey in Architecture & the
Future’ by Tony Kunnel from Atelier D'Arts &
Architecture, Bengaluru, takes place with
the architect sharing his 26-year experience
with the audience. He reaches an interesting
conclusion that architecture isn't about pure
science but is actually an opportunity to
invent different types of reality.

Over at another stage, Manish Dikshit takes
the role as the host of the lecture ‘Collabo-
rating with Global Practices: Necessity or
Choice?’ with Behzad Kharas, Kayzad Shroff,
Khozema Chitawala, Padmini Pandey and
Gaurav Premchandani as speakers.

The conversation begins with Dikshit making
an observation about the problems regarding
international clients’ confidence in Indian
interior design firms and about their credibility
to deliver the work with standardized quality.
Chitawala proposes that design firms need to
develop a mindset that puts a high regard on
their working concept as a way to prove the
true abilities of local designers. Premchandani
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TIME TO
RE:IMAGINE

then added that the way to help move India’s design industry forward is to have

an open attitude towards international collaborations. This particular issue about
collaborating with international companies is discussed by other speakers such
as Pandey who talks about making the best out of the values of Indian architec-
ture, local artisanal wisdoms and the cultural identity they possess. “But after all,
it depends on us. It's just an option”, she concludes that everything she proposed
was merely a personal opinion.

Apart from the discussion panels, the design competitions such as Everest Design
Challenge, Creative Minds Next, Architecture Ideas and other awards hosted by
FOAID put the spotlight on the new faces and unknown designers. The Expressions
award, in particular, presents itself not only as a design competition but also a
stage where students from leading design schools can showcase their projects.
Students from IDEAS or Vidyarvardhan's Institute of Design Environment and
Architecture took home the first prize with ‘Bio-Scope, An Expression of Change'.
The students from ITM Institute of Design and Media and Raffles Design Interna-
tional are the first and second runner-up, respectively with Pearl Academy winning
the third prize from the judging panel, which consists of Chandrashekhar Wyawa-
hare, Jason Wadhwani, Ketan Jawdekar, Kalhan Mattoo, Paul K. Jacob and
Rooshad Shroff.

The success of the fifth FOAID is undeniable with its ability to put together activities
and events of such great volume and diversity. Not only that, it functions as a
platform that shows new developments and tendencies in the design and architec-
tural industry of the country of such great cultural complexity such as India. What
will next year be like for FOAID? art4d will be sure to keep you informed about the
updates.

foaidindia.in




DESIGN FOR

THE REAL NEED

ART4D GOT A CHANCE TO
JOIN IN THE TRIP ORGANIZED
BY GEBERIT GROUP WHICH
ALLOWS US TO EXPERIENCE
AND UNDERSTAND MORE
ABOUT THE COMPANY'S
LATEST CLAIM '‘DESIGN

MEETS FUNCTION'

TEXT: PAPHOP KERDSUP

PHOTO: PAPHOP KERDSUP Eexcepr as noTED
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Vitra Design Museum
aanuuulag Frank Gehry
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VITRA DESIGN MUSEUM
DESIGNED BY FRANK
GEHRY IN 1989

2-4

ANTIANTT Victor Papanek:
The Politics of Design
Fauansznineiu 29
Nuengw 2018 119 10
fwan 2019

‘VICTOR PAPANEK: THE
POLITICS OF DESIGN,” AN
EXHIBITION HELD BETWEEN
SEPTEMBER 29, 2018 AND
MARCH 10, 2019

PLUS
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In November last year, art4d, as a represen-
tative of Thailand's architectural and design
media, was invited to join the trip held by the
world-class sanitary products brand, Geberit,
which brought along editors, architects,
and designers from Thailand, Singapore,
Indonesia and South Korea to a journey with
an attempt to introduce the brand's latest
claim, “Design Meets Function.”
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DESIGN FOR THE REAL NEED

THE CONCEPT VICTOR
PAPNEK PROPOSED, PARTI-
CULARLY IN HIS BOOK 'DE-
SIGN FOR THE REAL WORLD'
WITH QUESTIONS SUCH AS
‘WHAT IS DESIGN?' OR 'HOW
CAN DESIGN RESPOND TO
PEOPLE'S REAL NEED?' COR-
RESPONDS TO GEBERIT'S
DESIGN PHILOSOPHY, WHICH
IS ABOUT BRINGING PEOPLE
AROUND THE WORLD A
BETTER QUALITY OF LIFE
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Throughout the three days of ‘Design For The Real Need: NSEA VIP
Tour,’ not only did we experience the new, interesting dimension of
design through the architectural trip at the Vitra Design Campus, but
we were also able to gain insight into the works of Victor Papanek,
the late industrial designer and activist who propelled the idea of
‘social design’ from his first major retrospective exhibition supported
by Geberit, ‘Victor Papanek: The Politics of Design,’ which was taken
place at the Vitra Design Museum. In additions, the group of creative
professionals also got a chance to visit Geberit's headquarter in
Rapperswil-Jona, Switzerland where the brand revealed the develop-
ments of its innovations, especially the story behind Geberit Super-
Tube, one of the latest products that was already featured in art4d
MATERIAL last February.
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THE ARCHITECTURAL
PROJECTS IN THE VITRA
DESIGN CAMPUS WHICH
WERE DESIGNED BY THE
INVITED RENOWN ARCHI-
TECTS AND ARTISTS

W © VITRA DESIGN MUSEUM, PHOTO NORBERT MIGULETZ

& © VITRA DESIGN MUSEUM, PHOTO NORBERT MIGULETZ
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WE WANT TO
CREATE THE
MINIMUM IMPACT
ON THE ENVIRON-
MENT WHILE ALSO
DELIVERING THE
POSITIVE, MAXI-
MUM IMPACT TO
THE SOCIETY
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DESIGN FOR THE REAL NEED

But how does Papanek’s plea for socially-
and ecologically-oriented design have any-
thing to do with the sanity products brand
such as Geberit? Martin Baumiiller, Head

of Group Division Marketing & Brands and
Member of the Group Executive Board,
interestingly explained. “The concept Victor
Papnek proposed, particularly in his book
‘Design for the Real World' with questions
such as ‘what is design?’ or ‘how can design
respond to people’s real need?’ corresponds
to Geberit's design philosophy, which is
about bringing people around the world a
better quality of life.” With the brand’s mis-
sion being to improve people’s living quality
through the development of its innovative
sanitary products, Geberit's advocacy ex-
tends beyond the attempt to broaden brand
awareness. This includes reaching out to a
wider audience and consumers, as well as
the intention to communicate the message
that Geberit is an environmentally and so-
cially conscious brand. “Under the develop-
ment of our manufacturing and logistic pro-
cess, we want to create the minimum impact
on the environment while also delivering the
positive, maximum impact to the society.

As succinct as it may be, the decision to add
“Design Meets Function” to the organization's
claim after “Know-How Installed” has played
a significant role in Geberit's international
success and has reflected an interesting
change in the trajectory of the brand. Its
support in ‘Victor Papanek: The Politics of
Design’ at the Vitra Design Museum is a mani-
festation that Geberit's future developments
will not be just about new innovations or in-
heriting technical qualities of the 145-year-
old brand, but the design that is interesting,
functional and efficient. “We need to develop
our communication to reach a wider group
of people, not just sanitary engineers, but
architects, interior designers, developers as
well as end users. We've developed sanitary
products that are no longer just systems be-
hind the wall, so it isn't just about the tech-
nical qualities that we're delivering, but the
perception that Geberit's products can fulfill
the functional requirements while offering
thoughtfully designed physical appearances,”
concluded Baumiiller.

international.geberit.com
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Martin Baumdiller
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MARTIN BAUMULLER,
HEAD OF GROUP DIVISION
MARKETING & BRANDS OF
GEBERIT
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THE PICTURES OF GEBERIT'S
HEADQUARTERS AND FAC-
TORY SHOWING AREAS
WHERE PRODUCT TESTING
AND DEMONSTRATION

TAKE PLACE
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PANPURI
WELLNESS

INTRODUCING THE
LATEST WELLNESS
CENTER BY PANPURI
THAT WELCOMES
VISITORS WITH
SERENITY DESIGNED
TO ACCOMMODATE
A CONTEMPORARY
URBAN LIFESTYLE
AND THE SCIENCE
OF HOLISTIC WELL-
BEING

ADVERTORIAL
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While the number of urban citizens of Bangkok continues
to grow as the transportation network and economy
expands, what inescapably follows are environmental
impacts such as the ongoing air pollution crisis caused
by PM 2.5 dust particles for which there is still no
sustainable way out. Coming up with a solution that
could have a tangible impact on an urban scale will
require time and collaboration from multiple sectors.
In this time when people seek for ways to take better
care of their own well-being, PANPURI has stepped in
with a space that answers to the urban inhabitants of
the 21! Century's eager demands for better health and
a better way of life.

PANPURI has long been a brand that puts great emphasis
on taking a holistic approach toward health and beauty.
Founded in 2003, the brand continues to evolve with
products and services dedicated to an ideal wellness
lifestyle. PANPURI WELLNESS, the brand's latest project,
presents itself as a wellness center with spaces and
services attentively designed to best correspond with
the contemporary urban lifestyle. In the 2,000-square-
meter space inside Gaysorn Tower, one of Bangkok’s
most vibrant urban oases, PANPURI WELLNESS
interweaves the sciences of holistic well-being from
both the Eastern and Western worlds through an
amalgamation of nature, modern science and art.




PUNPURI WELLNESS

ﬂzyry‘lﬁlﬂw,l,muéﬁl,ﬁumsgLmﬁ;mmwua:mmamLmumﬁnu Ananstuniiet] 2003
ausganumitiae ﬂzyrﬁﬁﬁ LIRLUE (PANPURI WELLNESS) ﬁLﬂumﬁauquﬁs'gumigua
qﬂumwLﬁ'amauauaamﬂﬁ%ﬁmammﬁaa RN THANN U AATUDIN TQUARTNN
LUUAZ S HEBNUAZATUAN FIUTTINTA INenmand uasfiauadn5ehe i unuiuiini
2,000 MTNNAT B BIANINET NNINDT 6‘?}3uﬁauLaﬁauIaLa%aﬁ&v'aa%ﬂanmuLﬁaa

meluves Toyafs naws &au%uﬁayﬁuﬁﬁmﬂLL@iaazhaauejuﬁ'smfa@uﬁﬂashavlﬁl,mﬂwu%
flanesnoe dewfusiuitluamamslfou Taailsznau@iaaseng ﬁgnaammum
Lﬁalﬁaa@ﬂé’mﬁums@,mq‘*ﬂmw 290 4 ﬁaﬁwﬁﬂﬁﬁwmqumw auleun mIzauau
ANAA3EA AaWisEn uasiam ez SuhliRuTiensg Saimuihaulauansneiily
1T ﬁaﬁwLLéaauL%uﬁQﬂaammu’LﬁLﬂu SuRnA wa Allutesn 5 veuuyiSyeude wianfiu
%ﬁuaaaaﬂvlﬂLﬁul,ﬁadﬁméau"l,ma%iémuaﬂ

mMIanusiuTes Tryea)s naius I Lﬁuiﬁ@;ﬁmmnﬁsmma 1éun wmasaols (Auia)
fiuseu fihwosiunia wazlisssund WeflafefinnunuanorTumfnazany
ﬁﬂumuﬁﬁaammaﬂﬁﬁuQﬁm@au mﬂmﬂu@ﬂﬁ@ﬂu&ju Wadhandsiuilfnuans
fauaghatiod Suite Mamadag ﬁ"lé’uﬁaﬂﬁﬁa@;asmma%‘neﬂsﬁ dhanlglumsesnuuuie
2OULTUFIUA G”nsmﬁLﬁaniﬁiﬂu?«u"ﬂ"uﬁlﬁﬂ’nuiﬁﬂaauﬁaLm:ﬁmmtﬂud’mﬁamnﬁu
saldfefasmaceg Aldhaudeld 4 dunds Lﬁaa‘%n“lﬁl,ﬁ@ﬂ'nuﬁﬁnﬁ@maanvl,ﬂmn
Huilagsw Enﬁaﬁaﬁqmauﬁaﬁmmm@Lm%ﬂm"lﬁdwml,a:ﬂumu@iamﬂ%mu

“Everything that touches you is organic” fianaulEUARANVBILLTUA ﬁtynjﬁ ﬁgﬂ'ﬁhm
Urzandliinauluiundhuiaguin diadlalaluneszidualdeutsenmenagluiui d
A e ' Py a = Ao o o "
\w3asnanameavguaiiaansantasduldiazideats PM 2.5 imastszauiiymiuegly

o X oas - o A a g e
Waswnail vilimelu dodils nawe femeniantlldoe

winlasnlifieludasuszidnasmdundauans smiansquagunwid Toyaji3
a A & A o o oAy A ' A
vawg fadumaiennibfineuauaslfiiuaineg liiRsaudnmiguaniagumnluns

dde =

U3 e luUaINUNNgInslanuaieany Trevlineuaaensmeluwazneawen’ly
WiaN e N

1
vSnuAunlnsdausy
PANPURI WELLNESS

PANPURI WELLNESS'S

5

\ G Cn R

Uanauiiu duliia wa
ey

A a v & a
AdlalAduimaniiio

o She

TAKE A LOOK AT THE

13

ENTRANCE ZONE URBAN CITYSCAPE FROM
THE SEAMLESS INFINITY
e POOLS
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THE MASSAGE ROOM

(2, 3) AND PRIVATE ONSEN
POOL (4) EVOKE CALM
FEELINGS ESPECIALLY
FROM THE DARK TONES
OF TERRAZZO

PANPURI WELLNESS welcomes its visitors with an interior space where wood is
used as the primary material, rendering a sense of warmth through its natural physical
characteristics that complement the use of a bright and visually comfortable color
scheme beautifully. The space is divided so as to accommodate different function-
alities. Each room is designed to provide the brand's wellness services, developed

to eliminate the four major factors affecting people’s health; a lack of sleep, stress,
exhaustion and pollution. The functionalities are interestingly translated into the aes-
thetic programs of the functional spaces such as the five onsen pools designed into

a seamless infinity pool overlooking the view and dynamic movements of the city.

The interior decoration highlights the use of natural materials from terrazzo and mar-
ble to organic cotton, fabric and wood. Expressed through the materials are elements
of nature and a sense of serenity that represent the products and services PANPURI
WELLNESS has to offer. The transition from the warm, welcoming mood of the com-
mon area to the more private spaces of the two suites is achieved through the use of
terrazzo for the design of the private onsen pool. The darker shade of the terrazzo is
intended to create a sense of tranquility and privacy. Terrazzo reappears again on the
walls of the massage rooms. The material creates a visually distinctive space with a
mood and tone that differentiates the rooms from other functional areas while offering
greater convenience in terms of maintenance as well as durability.

“Everything that touches you is organic” has always been an elemental notion of
PANPURI's philosophy and is applied to the curated space and thoughtful selection
of materials for PANPURI WELLNESS. The brand’s attention to detail is reflected even
in the air circulating within the space with the use of a Blue Air purifier that can extract
PM 2.5 dust particles, the latest health threat of Bangkok dwellers, keeping the space
and atmosphere of PANPURI WELLNESS as fresh and clean as it can be.

Make your escape from the disarray of the urban way of life, find your inner peace and
restore your vigor at PANPURI WELLNESS where your calling for a better well-being

is fulfilled with state-of-the-art facilities and services of the highest standard.

panpuriwellness.com
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“We promise to ADD VALUE

High Gloss Board in everything we do”

Developed by Origin Property Co.,Ltd.

lonanuniiniiodutlda Panel Plus Lacquer High Gloss Board
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The unique tactility of Panel Plus Lacquer High Gloss Board

comes with a sophisticated glossiness that offers a new design

solution and comprehensive functional quality. It serves as the

perfect solution that helps complete the dimension of design

of every physical space from living rooms and kitchens and

officespaces all the way to furniture. Developed by Pruksa Real Estate Co., Ltd.

VUIAUIASTIU : 4x8 Wi (1,220 x 2,440 UU.) 3 .
AOUKUNUUILIBURIDWIRGOUIUANDU vun 16 Dadiunsvull Indoulianinasniivenu

Standard size: 4x8 feet (1,220 x 2,440 mm.)
Thickness: Melamine faced medium density fiberboard (MF-MDF) with more than
a 16 mm. thickness coated with lacquer on one side.
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Add friend now via to get our latest information

f Panel Plus | Panelplusofficial | O Panel Plus| @ @PanelPlus
www.panelplus.co.th  Tel. +662-656-8188 Fax. +662-656-8533-4
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Bangkok and several cities in Thailand are battling with PM 2.5
dust particles and the chronic traffic congestion, we are starting
to realize that each time new problems emerge, the existing ones
becoming even worse. We see ourselves being left with no way out,
witnessing the quality of life of urbanites in Thailand falling down
the pit hole, while the health and time capital skyrocketing with
the ending point still nowhere to be found. The question is, if we've
been hitting over and over again by the same problems, how can
we see and think about the future of our lives living in a city without
being drowned by an endless struggle to find short-term solutions.

With the very same story, we can look at it as a limitation that con-
fines ourselves or a springboard that will help us leap out of what-
ever itis that we are trapped in. If we were to look at a mirror using
the knowledge of the 7th grade science, the answer would perhaps
end at the angle of reflection equals the angle of incidence. Mean-
while, the mirror in Dan Graham's work is about using the angle
of reflection to enable being with a thinking and talking head to
interact with ourselves in deeper and wider manner. In the West,
there's Lacan’s theory about the ‘mirror stage,’ which is essentially
involves the self-identification process of infants (first born to two
years old). Children in this stage of development recognize them-
selves through the images of others orimages that are not con-
ceived directly from their own perception and physical senses.
It's basically a learning process in which children separate and
understand their existence like the way we identify ourselves
through a mirror. In the East, Buddhism has what is known as
‘anatta’ (non-self or substance-less) and the practice of meditation
that allows one to understand the nature of his or her being along
with an observation of the ‘inner self,’ and ultimately be freed from
such self.

If we were to look for examples that are somewhat the hybrid of
the aforementioned approaches, the 1974 best-selling book ‘Zen
and the Art of Motorcycle Maintenance: An Inquiry into Values’ by
Robert M. Pirsig would be an interesting choice. The author, who
couldn't care less about claiming a Zen epiphany or motorcycle,
seems to show greater interest in the clash of dual identity within
one's self. It turns this father and son road trip into a philosophical
conversation and dialogue about life that plays with varying types
and levels of duality in the most delicate way.

In the stage and time when almost the entire world is connected,
the conventional cultural duality is being challenged by the arrival
of the mega infrastructure such as the China-initiated ‘One Belt,
One Road' plan that will closely tie three continents (Asia, Europe
and Africa) via the major economic corridors. Not only will the
initiative transform the infrastructure systems of and economic
relationships between regions, but it will also eliminate the old
boundaries that have long existed between the East and the West's
geopolitics, cultures, and body of knowledge. The new patterns of
urbanism it will bring is going to be so different that ten years from
now we will probably forget how apparent these boundaries used
to be or what they actually looked like.



FAIR

INITIATED BY STUDIO 150 IN PARTNERSHIP WITH BANGKOK
CITYCITY GALLERY, BANGKOK ART BOOK FAIR FOSTERS
KNOWLEDGE DISSEMINATION AND DISTRIBUTION OF ARTISTIC
MATERIALS, INSPIRATIONS, AND HOPES BY BRINGING
TOGETHER INDIVIDUAL, COLLECTIVE AND GROUPS OF
ARTISTS AND DESIGNERS, LOCAL ALTERNATIVE PUBLISHING
HOUSES, INTERNATIONAL NETWORK OF INDEPENDENT AS
WELL AS ESTABLISHED PUBLISHERS.

BANGKOK ART BOOK FAIR 2019 DETERMINES TO MAXIMISE
A CAPACITY OF ART BOOKS AND DREAMS FOR ENDLESS
STORIES. AN ENDEAVOUR TO SUPPORT A SELF-PUBLISHING
PRACTICE, BANGKOK ART BOOK FAIR 2019 IS AIMED

TO PROMOTE DIVERSE DISCOURSES THROUGH PRINTED
MATERIAL.
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URBAN
REFLECTIONS

What actually are ‘urban reflections’?

From the reflected image on the facade of
skyscrapers to the process of self-identification
through a mirror, urban reflections are something
we can encounter anywhere, at anytime.

It doesn’t need to be tangible, but indeed
intangible or somewhere in-between...
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Navin Rawanchakul, Navin Sisya Montien, 2019
Navin Rawanchakul, Lost & Found, 2015
THINKK Studio, Lottery Tickets, 2019

PISIT PHANOMUPATHAM



‘Is there anything like the self of the city?’ This question brings a Shake-
speare line to mind: ‘What is the city but the people?’.

Experiencing ‘Curartistry’ the workshop with AA visiting school heightened
my awareness of the distinctive way Bangkok is customised by its inhabitants.
|'am particularly interested in trees in the city, and how they don’t tend to
occupy a single meaning despite being used as so many different metaphors
in so many cultural stories. Neither ancient metaphorical associations nor
growing scientific dimensions make it feel possible to know what the totality
of a tree is.

In my own research, | am particularly drawn to literary passages that recog-
nise a struggle to see, capture or describe trees fully. The relation of trees
and architecture and people was noted as one of intense proximity. We noticed
that trees are often decorated, deified and wrapped with fabric, disrupted
with light displays, grafted with natural or plastic plants, or infiltrated with
multiple electric cables. We also wondered what happens to the spirit of

a tree when uprooted and preserved in the ghostly Mai Lom Forest Park.



“A methodology of somehow regressing back to the fascinated gaze - a kind transfixed seeing
that involves a ‘letting go', is necessary to behold the intricacy and variety of our everyday
surroundings. Leaving daily concerns behind would be needed to ‘drift’ to the required ‘level
of awareness' and enchantment for entry into an animistic view of the world. Leaving the
assumption of oneself behind would be a productive stp into perceiving the ‘self’ of the city.”

TEXT & PHOTO: MELISSA MOORE






Ketsiree Wongwan, Suburb, 2019
Ketsiree Wongwan, Urban, 2019
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INTRODUCTION



What will the living patterns of the future
urbanites look like? art4d : Urban reflections
marks the first issue as a bi-monthly magazine
after 24 years since its foundation. The process
behind the making of this issue puts together
ideas and scenarios in Bangkok's urban life,
asking everyone to imagine the future from the
past we had experienced and the present we
are living in.

The theme, ‘Urban reflections,’ begins with
an imagination of a person’s reactions when
standing in front of a mirror or while taking

a selfie. What we are interested in is not the
image reflected on the mirror, but rather the
many angles of ourselves we see from it which
is similar to the experience of being inside of
Dan Graham's Double Exposure (1995-1996)
at Serralves Museum of Contemporary Art in
Porto, Portugal. The triangular base serves as
the foundation of the pavilion with both sides of
the walls covered with two-way mirror. On one
side, the image, which captures the front of the
pavilion at a moment in one of the 365 days of
a year, is printed on a transparent film using
a technique known as Cibachrome. Standing
inside, one can see the superimposition of time
(past and present) and places (the actual phy-
sical space before the eyes and the captured
image of the other side of the pavilion).

Each city expresses its own superimposed time
differently. Cheap flights and the Internet have
brought the world closer, spawning innumera-
ble superimposed time and places. Patterns we
have witnessed in big cities around the world
bear several similarities to the experiences
viewers have with Double Exposure (1995-1996).

The article, ‘Sign in temporal crack,’ begins
questioning one's thought in the moment when
a fragment of the past existing before their eyes
is unknown, to the point in time where one is
being informed about an official version of the
history provided and defined by the state. ‘The
Horizon of Possibility’ questions the possibility
of our imagination for the future to be freed
from our conventionally constrained mindset.
Melissa Moore answers to our question about
the self of the city through a series of photo-
graphs and story about methodology on gazing
everyday life, which took place at moments
when she was standing still, staring at trees in
Bangkok.

Another series of Photo Essay begins with Miti
Ruangkritya's depiction of the living concept of
the people in Bangkok, then followed by Rammy
Narula's ‘Platform 10" where the photographer
waited to capture the superimposed moments
on one specific place, the platform 10 of the
Bangkok Railway Station. Closing the section
in a supplementary, handful-sized publication
is our conversation with the author of VERY
THAI about his take on the book, Thailand and
his upcoming work that is well underway.
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ESSAY

THE GAME OF DUALITY

TEXT & PHOTO: KANOKWAN TRAKULYINGCHAROEN
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The complexity of duality created
in front of the two-way mirrors in
Dan Graham'’s Double Exposure
(1995-1996) is conceived from the
relationship between the subject
and object. The triangular glass
pavilion is constructed with two
way mirrors used as the material
for both sides of the walls. The
remaining side, which is the front,
was actually a glass pane finished
with a Cibachrome printed pho-
tograph, which covers the angle
looking out 50 meters further from
this particularly wall. The image
was captured one day in spring, at
dusk when the sun was about to
set.

One of the special physical charac-
teristics of the two-way mirror is
the interchangeable position of the
transparent and reflective side.
The different effects each side ren-
ders are not definitely determined
by the wall but by the amount of
light in which each side is exposed
to at different moments in time. The
side that is more exposed to the
sun will create reflective effects
while the other side automatically
becomes transparent. Under the
limitations of space and time, the
separation between exterior and
interior space becomes somewhat
difficult, and even more difficult
when the image used to cover both
sides of a mirror wall camouflages
itself to the surrounding environ-
ment of the triangular structure

of the pavilion.
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With all these elements combined,
the inside and outside becomes
inseparable and ambiguous. The
image printed on the transparent
film is a simple conveyance of the
superimposed past and present.
The effects it creates are, however,
incredibly diverse. The inside-out
perspective is the moment that was
recorded at a particular moment in
ayear. It's constantly waiting to be
layered (although not completely)
by different times and days - when
the similar climatic conditions and
light happen around the same

time of the coming years. On the
contrary, it creates a different way
in which time is superimposed, re-
flecting that nothing is entirely the
same. Just like how a day in winter
creates another type of layer that
does not entirely fit the image of the
pavilion on the glass wall, which
was taken in spring.

The relationships between the sub-
ject and the object taking place
inside the glass pavilion is varied
by changing qualities of light, air
and the environment, which alter
throughout a course of day and
seasons. It is with such conditions
that cause even the distinctively
defined geometric form to become
obscured of its own physical boun-
daries as well as its own uncertain
definitions as an artistic creation or
an object in an environment. As a
result, there is no definite conclu-
sion about the boundary where the
work ends, and whether the outside
really refers only to the ‘outside’ of
the pavilion.

SCIENCE-FICTION WRITING TODAY PRESENTS SITUATIONS
THAT ENABLES US TO PERCEIVE THE POTENTIAL OF NEW
TECHNOLOGIES. FORMERLY, THE PROBLEM WAS TO INVENT
NEW FORMS OF LABOR-SAVING. TODAY, THE REVERSE IS
THE PROBLEM. NOW WE HAVE TO ADJUST, NOT TO INVENT.
WE HAVE TO FIND THE ENVIRONMENTS IN WHICH IT WILL
BE POSSIBLE TO LIVE WITH OUR NEW INVENTIONS.

BIG BUSINESS HAS LEARNED TO TAP THE S-F WRITER

-MARSHALL MCLUHAN, 1967
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The two-way mirrors can, therefore,
be considered a form of conceptual
practice. We see ourselves and
others appear on the plane of the
reflected image yet what we see
does not contain any meaning of
its own. The reason behind this is
the ‘meaning’ conceived within this
system is produced from the rela-
tionship between place and time
whereas the ambiguity is derived
from the physicality of a simple
geometric form. Such perception
usually takes us back to look inside
ourselves for we tend to question
our own identity as a subject as
much as we question the object,
and the varying and clashing defini-
tions of past and present within the
context of the work. Robert Pirsig
wrote that “We cannot think about
the future without the past”, and no
matter what, the past and present
are the only sources we have while
the ideas we have for the future
have their own limitations. We don't
have to look anywhere far. Mar-
shall McLuhan wrote in his ground-
breaking book, The Medium is the
Massage: An Inventory of Effects,
half a century ago, “Science-fiction
writing today presents situations
that enables us to perceive the po-
tential of new technologies. For-
merly, the problem was to invent
new forms of labor-saving. Today,
the reverse is the problem. Now we
have to adjust, not to invent. We
have to find the environments in
which it will be possible to live with
our new inventions. Big Business
has learned to tap the s-f writer.”
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Of all the signs in the streets of
Bangkok, there is one particular
type of signs that | would like to talk
about. There's no need for us to
look at them. They do not have any
specific function in our everyday
life. They don't contribute anything
to providing people’s directions.
They are not given any light for
better visibility at night. These
signs are brown in color. They're
big enough to fit a portion of both
Thai and English text. They contain
information about the histories
behind establishments of temples,
castles, ancient communities,
streets, historic brides, etc. | haven't
really found the origin of the signs
and under which administration
of Bangkok governor or project
they were conceived. | don't even
know the proper term used to call
them. My wild guess is that they are
intended to provide and promote
information about the city’s historic
site, consequentially separating
these areas from other parts of the
city’s fabric. For this article, they will
be referred to as the anonymous
signs.

In his essay, Of Other Spaces:
Utopia and Heterotopias (1967),
the pioneering thinking of Struc-
turalism movement, Michel Foucault
interestingly proposes ways spaces
can be read. With his perception
and take on physical spaces, which
are not defined by activities they are
used for or recognized by (traveling
space-streets/train stations, private
or semi private spaces such as
homes and hotel rooms), Foucault
proposes the concept of Hetero-
topia with a rather broad explana-
tion. If Utopia were to be the place
where everything was perfect and
Dystopia was the opposite of it,
Heterotopia would be the space in
between. Foucault created a list of
spaces that can be categorized as
Heterotopia (mental institute, hotel,
cemetery, etc.), while the term itself
has been frequently cited by acade-
mics and scholars of philosophy as
well as urban theorists.
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IT IS DURING THIS BRIEF PERIOD

OF TIME THAT ONE COMES ACROSS
WITH ‘TIME' BEFORE IT IS DEFINED
AS A PART OF HISTORY

Foucault defines museum as a
collection of artifacts from different
centuries, which are exhibited in a
closed space, allowing the ‘time’
within the space to constantly move
in a different order from the outside
world. Museum possesses a dif-
ferent sense of place. To me, this is
the fact that hasn’t changed much
(Foucault wrote this 50 years ago).
| assume that everyone used to go
to a museum at least once, and
many must have felt that walking
from room to room inside of a mu-
seum's space is a similar experience
to taking a detour from one parti-
cular era to another. It's undeniable
that apart from the curatorial ap-
proach, exhibited objects play signi-
ficant effects on the space and the
way it is experienced. If we were to
take what Foucault proposed as
the logic, urban space isn't really
that much different from a museum
space for it, too, is a large container
holding architecture, objects, peo-
ple, activities and incidents from
various time periods all within its
physical boundary.

For urban spaces, the role and res-
ponsibility over the way they are
curated inevitably belongs to the
state. Almost all public spaces in
Bangkok are conceived by the state.
Looking back into the history of the
city, the first street was constructed
during the reign of King Rama IV,
following the demand of and extra-
territorial rights of the citizens of
western nations residing in the
country at the time. The roads built
around the Grand Palace served as
a barrier that separated the court's
territory from that of the commoners,
and prevented damages in the
case of fire. The road construction
continued towards the north and
east of the city, mainly to connect
the King's palaces together. The
road construction carried out by
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the private sector was mostly
funded by the elites with close ties
with the ruling class. The lucrative
opportunity that ensued includes
escalating land price; the benefits
that had been shared among other
private operators. The actual public
spaces the people have in their
hands rarely serve as spaces that
offer much freedom in terms of the
activities that are allowed to take
place. For those who have been
following the news would know
that every story of every place in the
history where the people are the
protagonist, especially places that
embody the milestones in the his-
tory of democracy in this country,
have been torn down, erased and
in some cases, replaced by the
superficial display of cultural values
inspired by a popular soap opera.

The state’s control over public
space comes in many shapes and
forms Nevertheless, it's time we
come back to the main topic of our
discussion, the ‘anonymous signs.’
The signs, with certain assets of
their own, are possibly a part of the
process created to control memo-
ries of a space. The stories make
their ways back to the present time
are the set of narratives selected
and allowed by the state. But these
signs work differently. There are
two major reasons why | think these
signs do not fit in all that well with
the signs at these ancient remains
(imagine the ancient temples of
Historic City of Ayutthaya). Firstly,
the signs are not located in front of
historical places, which contain a
clear enough image of the kind of
historical place we know of or are
familiar with. We know of their his-
torical significances from those
signs. This makes the signs some-
thing more than just captions

or additional descriptions. If |
were to think about what they
remind me of, it would be the
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caption of a broken piece of utensil
in a museum. For those who do not
have the knowledge in the traces
and details of the object, the text

is the only explanation that allows
them to recognize and understand
the displayed item as an archeo-
logical find.

Itis during this brief period of time
that one comes across with ‘time’
before itis defined as a part of
history. The fact that the signs are
not presented only in the symbolic
spaces, buildings or places that
can be recognized by the general
public, but standing silently across
Bangkok, there isn't any logically
planed pattern that allows us to
speculate where can such signs
be found. | once stumbled across
this type of sign at a normal looking
bridge near Phan Fa Lilat boat
station (the bridge isnt Phan Fa
Lilat bridge), which led me to dis-
cover that the origin of the orna-
mental details of the concrete work
of the balusters of the bridge | walk
pass all the time is actually the
passing of King Rama V. | walked
back to the bridge and saw the
details of the sculpture of a woman
carrying a baby in her arms, crying,
just like it's said in the sign. | recog-
nized her existence for the first time.

I know many of you are thinking
that this is a normal reaction for
someone who is made aware of the
historical information of a place for
the first time. The point I'm trying to
emphasize is, however, the change
of the meaning of ‘all the time prior
to this’. In other words, it isn’t that |
never noticed the sculpture before.
I noticed it but | didnt look and /or
if | would have looked, | might have
a different perception towards it. In
my mind, the woman and the baby
would be crying for some other rea-
sons than the death of King Rama
V (like the example | gave earlier
about the broken piece of utensil

in a museum). Coming across the
sign becomes an important condi-
tion simply because the informa-
tion on that sign goes back and
redefine my previous encounters
with the sculpture. It's no longer a
mundane, meaningless object, but
the moment we are confronted by a
‘moment’ from the past, a debris of
it that has survived and continued
to love in the present time, before
it is eventually reinterpreted into

a part of history.
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But such moment is still far away
from the feeling of nostalgia (this
kind of perception is pure and
uncontaminated by the prejudice
caused by my own memories)
because | didn't have any know-
ledge of that object whatsoever. |
want to compare this to what | find
to be a similar experience , which is
the first time I'd laid my eyes on the
‘1887 maps of Bangkok’ for the first
time. | come across this map at
alibrary in Charoenkrung. It was
placed on a large bookstand. |
turned the pages, hoping to see
the places | would be familiar with.
From the Grand Palace, towards
the north, Samsen Road was no-
where to be found. Towards the
east, | saw no sign of Nang Loeng
Race Course (the place is about
to be made disappeared soon).
Even the place | was standing while
flipping through the pages didn't
exist in the map. | couldn't connect
the past to the present. Out of the
city area, the images | saw were in
rough drawings of (what | guessed)
canals and vegetable plots. When
spaces and places were unidenti-
fiable, Bangkok in 1887 and today
were two entirely different cities.
The past has found its way back
into the present in the form of infor-
mation that shows no relevance to
the current time as old spaces (of
the old Bangkok) become new.

At the end of the day, it is never
my intention to end this article by
pointing out that a city and a mu-
seum share the same qualities and
characteristics. There are distinc-
tive changes between a properly
enclosed space such as a museum
and the open space of a city. It s,
nevertheless, undeniable that the
cracks of time we find in a museum
can also be found in an urban space.
Another issue | want to leave for
you to think and hopefully discuss
is about the way historical infor-
mation is being perceived and the
great details such process entails.
Itisn't just about the sending and
receiving of information, for there
are other factors involved in the
way such information is interpreted,
be there an individual's background
knowledge in history, the method in
which one accesses the informa-
tion including the objects / places
that are the subjects of the provided
information as well.
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There are many instances when
stories from a Zen comic book |
read when | was a kid, “The Upside
Down Circle: Zen Laughter” (1988),
created by Zen master, Don Gilbert,
come to mind. The conversation
between the dog and the Zen mas-
ter, where the canine stands firm to
his belief that, thoughts are the key
that enable our understanding and
access to knowledge. The master
then explains the nature of thoughts
and that it is actually how we stipu-
late conditions to accumulate our
past ideas into our own foundation.
Old thoughts and habits perform
their job in outlining new ideas and
developing new characters. The
more we do this, the more we
tend to mistakenly believe that our
thoughts are actually our reality.
We build another world that has
evolved from our own habits and
thoughts.

KANAGAWA INSTITUTE OF TECHNOLOGY WORKSHOP,

COURTESY OF JUNYA ISHIGAMI + ASSOCIATES

In Fredric Jameson'’s “Progress
versus Utopia; Or, Can We Imagine
the Future?” (1982), an analytical
essay on stories and narratives
about science fictions, the author
tries to explain that almost all the
stories about future societies, be
there Utopia or Dystopia, are simply
two sides of the same coin. Such
depictions are reactions towards
ideologies, principles, capitalist
mechanisms and social conditions
reflected from that particular fic-
tion's context. In a way, the future
in science fictions isn’t that much
different from what the Zen master
said to the dog in The Upside Down
Circle. With that being the case,
there is a question to ask, about
the possibility for us to think about
the kind of future that can escape
our own preconceived notion or
mind trap. During this time, our per-
ceived notion of time has continued
to expand and shrink according
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to our individual, unpredictable
and uncertain courses of life with
the progress of digital technology
serving as a major catalyst. Our
belief in the preconceived notion
of the future and it's progress be-
comes almost meaningless. There-
fore, what can we do when the
wheel that we propel and deve-
loped by the same mindset and
habit rendering it becomes use-
less? Under this circumstance,
how should we react or speculate
for the thing we call the future?

The book “Futurability: The Age

of Impotence and the Horizon of
Possibility” (2017) by Franco ‘Bifo’
Berardi, Italian Marxist theorist,
proposes that we look at the future
as a process of ‘becoming other’
through the creation of new pos-
sibilities. While possibilities are
plural, they are not infinite (making
this condition a bit farfetched from
how the notions of Utopia and Pro-
gress are viewed, since they look
at time as a linear development).
However, the things that obstruct
possibility are originated from the
‘inscribed impossibilities of the
present’, which could mean both
limitations and opportunities at the
same time. Once all different pos-
sibilities are encountered, things
move and combine into potency as
a result of the actualities of those
possibilities.

With this particular horizon of pos-
sibility, if we were to make a com-
parison to see the better picture,
we could think about the qualities
found in a series of photography
titled ‘Field’ (1995-1998) by artist
Uta Barth. In this series of works,
Barth photographed objects found

OLD THOUGHTS AND HABITS PERFORM THEIR JOB

IN OUTLINING NEW IDEAS AND DEVELOPING NEW
CHARACTERS. THE MORE WE DO THIS, THE MORE WE
TEND TO MISTAKENLY BELIEVE THAT OUR THOUGHTS
ARE ACTUALLY OUR REALITY. WE BUILD ANOTHER
WORLD THAT HAS EVOLVED FROM OUR OWN HABITS
AND THOUGHTS - pon ciLBerT
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in her daily life with a blurred focus,
creating the obscurity between
tangibility and abstractness. The
lightness almost; the stage where
a particular image becomes weight-
less and is ready to transform into
another object (things we are fami-
liar with in real life) more than an
image controlled by a certain set
of compositions within the hierar-
chy, that is entirely unalterable.

The architecture of KAIT Work-
shop (2008) by Japanese architect
Junya Ishigami situated as a part of
Kanagawa Institute of Technology
possesses similar qualities. What
Ishigami did with this piece of archi-
tecture is creating alternatives for
the entire circulation of the building.
It was created to be in the stage

of plurality, causing the spaces
inside of the structure to coincide
with the variations of usage. This
enables functional possibilities

to generate different alternatives
and remove limitations, both in the
sense of space and time. It calls
for each individual user to reflect
upon the different characteristics
and possibilities conceived through
architecture.

“Can we imagine the future?,”

if we were to ask this question
today, the future certainly doesn'’t
have to possess any definition that
will necessarily associate itself
with progresses and the images of
the future we imagine, from using
the aforementioned conditions.
Perhaps it can be the process of
‘becoming other’ that Franco ‘Bifo’
Berardi proposes; the world we
may refer to as the “Post-Futurist
World".
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RECYCLING BANGKOK

Does Bangkok really have its own raw materials? We can find
ready-to-use materials in neighborhoods around the city and
no one denies that Bangkok is the largest and most diversified
material hub of the country. However, what would happen if we
did an experiment of, not buying, but searching for materials.
The question is: does Bangkok have a raw material, and if so
what it is and what can we do with it?

CITY MATERIALS is the material sourcing project in the city of
Bangkok that reflects the unique identity of this vibrant capital
city. Operated by THINKK Studio and STUDIO 150, this show-
case took place at House No. 1 Warehouse, Captain Bush Lane
during the Bangkok Design Week 2019. The exhibition revolves
around the reuse of materials left from the city dwellers’ exces-
sive consumption from: coffee grounds, plastic bags, wood
sticks, joss sticks, lotteries and construction scraps. These are
directly collected from the sources, by a team of young indivi-
duals who work together in collecting data and finding possi-
bilities to recycle the materials. The exhibition presents the
entire process from the selection of the raw materials, catego-
rizing the components and developing prototypes of the actual
products from their point of views and experiences as designers.

What's interesting about the whole thing is the six materials.
Intentionally and meaningfully chosen, they intriguingly reflect
the consumption behaviors of Bangkok's inhabitants. From
drinking a cold espresso from a plastic bag with a handle
before going on a temple day tour, passing a construction
site with dead trees on both sides of the road, making a quick
stop at a lottery stand before heading back home. However,
we never actually know what happened next. We might have
never been informed that a cup of coffee produces 8 grams
of coffee grounds, so the 7,400 something coffee shops and
stands around Bangkok can easily produce up to 3.4-tons
worth of coffee grounds a day, which when piled up can be
at the size as large as a small coffee shop itself. On a day trip
while visiting 9 temples, a person uses about 50 joss sticks,
which are taken away by the temple staff less than a minute
after they are lit, especially for the famous temples with a large
number of visitors. 90 millions pieces of lottery tickets are
printed every 15 days, and it sounds unreal when we are
informed that those little pieces of paper when laid next to
each other can take up the space equal to 173 football fields.
Then there are the branches that the city officials cut down
from the trees, which amount to 100 pick-up truck loads per
one district. Not only that, the city is producing a considerable
amount of construction waste, such as scraps of bricks and
concrete that aren’t never properly reused. Then there's the
big problem with the use of plastic bags, in which each of us
uses the average of 8 bags a day. Times that with 5.58 million,
which are the number of Bangkok's population, we will have
44.64 million used plastic bags, only 10% of which is being
recycled.

CITY MATERIALS IS THE MATERIAL
SOURCING PROJECT IN THE CITY
OF BANGKOK THAT REFLECTS THE
UNIQUE IDENTITY OF THIS VIBRANT
CAPITAL CITY
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These statistics confirm how important the new
materials produced from the consumption waste
are. The ways we live and consume have become
a part of Bangkok’s identity. We have never realized
how many plastic bags we have used until we saw
the news about a whale being swept up on a beach
with 85 plastic bags in its stomach. If you follow the
news, you'll see an increasing number of reports about
the damning impacts we humans have brought upon
nature. Perhaps it's the result of the fast paced way
the people of Bangkok live their lives, relying heavily
on street side food that comes in plastic bags. Even
the straws are wrapped in plastic. We've all been
there, and we certainly don't like any of it, but we
don't know what to do. The fabric bags and refill cup
we have are still lying somewhere in house, unused.

Apart from providing the information to encourage
people to change their basic consumption be-
haviors, CITY MATERIALS also serves its role as a
product design exhibition with the experimentation
of the 6 materials. This gives birth to product pro-
totypes that give promise to the virgin materials in
the largest proportion possible, while the products
themselves can be reproduced, nice looking and
most importantly don't end up being just another
piece of un-recyclable waste. We've seen projects
of a similar nature and most of the time we tend to be
disappointed by them. However, THINKK Studio
manages to execute their presentation so well, we
viewers can easily enjoy learning about the processes
where the wastes are turned into super nice looking
products. Our hearts are filled with hope again. The
use of coffee grounds to create utensils and lamps,
the reformation of concrete scraps into beautiful
patterns, especially the attempt to experiment with
the ash and sticks of leftover incenses, all are incre-
dibly challenging tasks. Last but not least, STUDIO
150 is responsible for the contents of the exhibition
that showcase the design and presentation of the
collected statistic data in the form of a beautiful
and interesting piece of publication that is easy to
understand. This allows for the message the project
wishes to send out to be communicated effectively.

It's exciting to see CITY MATERIALS successfully
initiate ideas that will be further contemplated,
discussed and ramified to other possible aspects.
Viewers may ask what can they do in the situation,
while the designers may ask, should we design a
joss stick that goes out within less than one minute?
Is it possible for lottery tickets to be half the size

of what are being produced? As a member of the
society who wants to be a part of the responsibility,
can we reduce our use of plastic bags to zero? If

it's possible, we would like to see other possible
approaches and directions from the intellects from
other fields of study and professions since we are
all using the same trash bin. “Bangkok, the livable
city” may become our reality without the need to wait
or rely the help of the state and politicians. Finding
new materials from our waste is significant but for
the common folk and citizens of this city such as
all of us, finding ways to produce the least waste
possible from our own consumption behaviors is
even more important.

thinkkstudio.com
studio150.info
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TROPICALLY
BLURRED

IN THE RECENT PROJECT
THAT IS HIDDEN AMONG THE
PHRA PRADANG NEIGHBORHOOD,
ALL(ZONE) COMES BACK WITH THE
ARCHITECTURAL LANGUAGE
THAT LEAVES US WITH QUESTION:
ARE WE 'INSIDE’' OR ‘OUTSIDE'?

TEXT: PAPHOP KERDSUP
PHOTO: KETSIREE WONGWAN Exceprt As NOTED
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On Domus Magazine'’s 100+ Best Architecture Firms 2019, the list that
was put together for the first time this year, there is an interesting intro-
duction written by Guido Musante about all(zone), the only Thai design
studio who made it on the list that reads. “The fact that all(zone) has
decided toinclude concepts such as joy, fascination and everyday life
in its statement helps us see the emotional, informal eye with which the
new generation of architects tend to look at the world in an attempt to
effectively change its paradigm, a task they undertake without turning
to traditionally modernist solutions.”
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Underneath the fascination and fun
they have for everyday life objects and
events, we see how all(zone) is playing
with architectural dimensions and Thai
context consistently through their de-
signs. It is clear from the use of colors,
the experiment with materials, not to
mention the collaborative developments
of local construction techniques all the
way to how they transform and enliven

a mundane space. The latter is what
Rachaporn Choochuey often discusses
about during conversations that the
‘blurred’ boundaries in Thai living spaces
(or more precisely, Tropical Architec-
ture) has always been one of all(zone)’s
long-time interests. In ‘Phra Pradaeng
House,’ their latest residential design
project in Phra Pradaeng district of
Samut Prakan province, the layers of
elements and the play on the obscurity
of functional boundaries that was rein-
terpreted in unconventional language
have become more tangible compared
to their previous work. There are three
major observations that were made about
this project which will be discussed in
this article.

The first issue is the play on the word
‘layer.’ If we were to go back and review
all(zone)'s past works, whether it's the
renovation of a shophouse into the firm's
own ‘Headquarters’ in 2009, a client’s
‘S49’ home back in 2016, or ‘soi sa:m,’
studio and showroom of fashion designer,
Shone Puipia completed last year, there
are certainly common traits that can be
found in these projects. For instance, the
use of architectural elements like fagade
as another layer which helps separate
and create the distance between interior
and exterior spaces, which consequen-
tially provides a greater sense of privacy
through carefully controlled visual per-
ception and accessibility. The concept of
‘being able to see outside, but can't see
what's going oninside’ is fully embraced
with ‘Phra Pradaeng House' through
the design of the gate with the initial
effect achieved through the superimpo-
sition of two perforated steel sheets with
different hole sizes, including the use of
concrete blocks to envelop all sides of
the house, which grants natural ventila-
tion within the constraint of the setback.
It's undeniable that the architect uses
the material to help bring out the house's
characteristic from its surroundings.
While there are certain errors caused
by the construction process, all(zone)
resolved the issue by dividing the mass
of the fagade into sections in order to
relieve the density of the building’s mass.
Even though the experimentation of
using three different types of concrete
blocks with the fagade is interesting,



CREATING A LIVING
SPACE WITH NATURAL
VENTILATION IS ONE
OF THE KEYS OF, NOT
JUST THIS HOUSE, BUT
EVERY PROJECT THAT
ALL(ZONE) HAS DONE
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EVEN THOUGH IT IS AN
ERROR CAUSED BY THE
CONSTRUCTION, THE
VERTICAL LINES WITHIN
THE FACADE SOLVES TO
RELIEVE THE DENSITY OF
THE BUILDING’S MASS
AS WELL
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THREE DIFFERENT TYPES
OF CONCRETE BLOCKS
THAT RESULT IN DIFFERENT
EFFECTS OF THE BUILDING'S
FACADE
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A DIAGRAM SHOWS THE
USE OF THREE TYPES OF
CONCRETE BLOCKS ON
THE FACADE
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THE ‘CENTRAL WELL’

AND INTERNAL OPENINGS,
WHICH IS THE HEART

OF THE BUILDING, WERE
DESIGNED TO PROVIDE
INTERACTION BETWEEN
EACH SPACE IN THE HOUSE

TROPICALLY BLURRED
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THE WORD ‘ROOM’
TENDS TO REMIND US
OF AN ENCLOSED
SPACE WHERE EXTER-
NAL DISTURBANCES
ARE BLOCKED OUT,
WHILE TERMS SUCH
AS ‘INSIDE OF THE
HOUSE' ALLOW US TO
EXPERIMENT WITH THE
SPACE IN MUCH MORE
DIVERSE DIMENSIONS

TROPICALLY BLURRED

there are, however, certain details of the design that
we are not exactly sure about whether it's the way in
which the material is joined in the corners, which is
perhaps an unfitting solution to the structural load
transfer, as well as the long-term maintenance
issues of concrete blocks in consideration of the
water stains or disturbances from birds.

The next and rather obvious issue, apart from the
layers of visual access, is the organization of interior
space. Choochuey told us that one of the most
prioritized requirements they have from several
conversations with the owner is that the house
must not feel lonely, which is a demand for a rather
abstract thing. The architect translates the brief
into interactions between people and space. This
is where the conceptual development of the ‘central
well’, which is basically a connected void that runs
from the first to third floor of the house. The openings
are added to each side of the walls, corresponding
to the functional spaces on each floor. The functions
are arranged in the form of connected physical
spaces around the well similar to the shape of a
donut. Whether it's the enclosed rooms or circula-
tion that opens the space directly to the concrete
block walls, the final result allows users to walk
around and explore the house while visually ac-
cessing the common area and interacting with other
family members through the void of the central well.
In the meantime, the well also helps with natural
ventilation as the air flows to all the rooms and
through the concrete block fagade surrounding
the house. “Creating a living space with natural
ventilation is one of the keys of, not just this house,
but every project that all(zone) has done,” explained
Choochuey.
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THE SPACE OF GARAGE,
LIVING ROOM, AND SWIM-
MING POOL THAT FLOWS
TOGETHER AND CREATES
A SENSE OF AMBIGUITY
FOR OUR PERCEPTION OF
‘INSIDE’ BOUNDARIES
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BEING INSIDE THE
HOUSE'S PERIMETER
DOESN'T MEAN THAT
YOU'RE INSIDE. THESE
BLURRED BOUNDARIES
ARE WHAT INTERESTS
US. IT'S LIKE A PATIO
IN TRADITIONAL THAI
HOUSES, WHICH IS

A COMMON AREA
WHERE LOTS ACTIVI-
TIES TAKE PLACE
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THE CIRCULATION IS
PLACED AROUND THE
CENTRAL WELL DOES NOT
ONLY MAKE THE HOUSE
NOT FEEL LONELY BUT
ALSO HELPS WITH THE
NATURAL VENTILATION
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ALL(ZONE) REINTERPRETS
THE CHARACTERISTIC OF
THE PATIO IN A NEW WAY,
BY THE USE OF THE CIRCU-
LATION THAT CONNECTS
EACH FUNTIONAL SPACE
TOGETHER, WHILE SIMUL-
TANEOUSLY ACCOMMO-
DATING USERS’ ACTIVITIES

ARCHITECTURE

mMangneuasanINeanuu “drouan”
waz “i19lu” dumeniwsadaandaenssy
\hilzdugaimefiamnazlinnausium
a X A P <, oA

fau ludunuesiasnsaundsdaaunsa
Tuasenldgelssraasnlalasludntiersan
190U wiaunumsiagvasasziahluy
AunmslEnwdeInuil areanuinials

ﬂumﬁui‘uaamLﬂu@&inmﬂdmﬁﬁmﬁa

P ]
A A

wuniasazgnisuniimelunianauan
fuuid “madnldegluveuavasiiu 1alé
. Ve A 4 & 4

uwsesinsag ‘delw fhwauelyd Teiun
A o g & A A o
faviuang avsbunazduriiinsula du

A o % , 2« A A
wilauny ‘“mutihg Saduiunaiunaid

. iaa a X o
Tuthulneninanssufieduieazuin wan
1399 1Hupa3N9 outdoor UEFIBNNIINTS
agvaaiu Muihuliuasiluye outdoor 7
gﬂﬁd"l,ﬂagj indoor WNU” FTWINE1T WIIAA
FavanuaguLaiavassisluuuy “muihw’
faaagnlfacsdaiiiaslununmadnyasas
T ldnanduiule Aunsenineiesne
danddaanansthuluusaciu segnlfiiu

@
A

AUNNINTINVRIATOUATY WI DA UAATN
A o A o e W v Ao
udaziinasanagu wen bal'lddsengfaa
I3

A A o o
Wununneluwdeasels wazdramsnes

X deo ' v o A A o q o
Aunasnanidununisnauan vials
miﬁ@15ﬁaqﬁ‘l°fﬁﬁaaw%aNémﬁ"umi@LLa
Fnnlunuurasizgmaouanaalléag

The attempt to question the notion of ‘in-
side’ and ‘outside’ through the physicality
of architecture is the last issue we want
everyone to try interpreting. In the living
room, where the space flows into the
garage without any obstructions of win-
dows while a pool is situated within the
same space, the ambiguity we perceive
brings up the question whether to define
this particular space as interior or exterior.
“Being inside the house’s perimeter
doesn’t mean that you're inside. These
blurred boundaries are what interests
us. It's like a patio in traditional Thai
houses, which is acommon area where
lots activities take place. Actually, the
space can be seen as a semi-outdoor
but with the way it is used and located,
the patio becomes an outdoor space
that is also included as a part of the indoor
space,’ The concept of ambiguity that
shows in the space of patio is utilized
with the house’s circulation from the
staircase, to the spaces between each
room surrounding the central well on
each floor, which is commonly used to
accommodate family activities. Even the
rooftop area, in spite of being properly
designed with roof structure, does not
feellike it is a part of the interior space.
To refer to the space as a semi-outdoor
area affects the choice of materials,
which need certain outdoor features
and maintenance requirements.
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TROPICALLY BLURRED

Although, the most appealing element of the house
is the use of concrete blocks to create a visually
striking fagade which contributes to the architec-
ture's outstanding physical appearance and natural
ventilation despite the limitation caused by the pro-
perty's setback, what we find to be even more impor-
tant and interesting is the attempt to present a new
conceptual framework for us to consider the notions
of ‘outside,’ ‘inside’ and especially ‘inside of the room.’
The word ‘room’ tends to remind us of an enclosed
space where external disturbances are blocked out,
while the term such as ‘inside of the house’ allows us
to experiment with the space in much more diverse
dimensions which, in this sense, has become an
‘in-between space’ and enables architecture to
have more freedom in its presentation. While the
interior spaces of our own houses can be referred
to as our own inner worlds, it does not mean that we
cannot bring the things that are typically outside to
the ‘inside’ after all.
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THE ‘BLURRED’ SPACE OF
WHICH THE FUNCTIONALITY
OR BOUNDARY IS NOT
CLEARLY SPECIFIED IS
ONE OF THE ELEMENTS
THAT IS FREQUENTLY
FOUND IN ALL(ZONE)'S
PROJECTS
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BODW 2018

THROUGH THE CONTRIBU-
TION FROM MELBOURNE,
LAST YEAR'S BUSINESS

OF DESIGN WEEK (BODW)
EXPANDED THEIR CREATIVE
AREA TO THE CITY VIA

THE FIRST BODW CITY
PROGRAM

TEXT: NAPAT CHARITBUTRA
PHOTO: NAPAT CHARITBUTRA except As NOTED
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The opening of the Hong Kong—Zhuhai—
Macau Bridge that connects Hong Kong to
Main Land China accents the union between
the two territories. Such a connection will
definitely bring about changes, however, not
all changes are necessarily harrowing.

In the world of design, Hong Kong has long
been the midpoint where the East meets
West. The first BODW (Business of Design
Week) took place in 2002, before partner city
ensued two years later, adding new con-
tents to the yearly event. Perhaps it's the
limited number of countries with strong

and distinctive design industries, we aren't
exactly certain, but we're starting to see some
repetitions in the list of BODW's partners city.
Even so, with the fast-paced world we live
in coupled with the changes that Hong Kong
has gone through in the past several years
have been an affluent resource for BODW

and its themes as well as programs and
activities. Each BODW, therefore, has been
able to develop its own flair and flavor.
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DURING THE ‘BODW 2018’
OPENING CEREMONY
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MWIIRBINAIIU Horizon on
the Boarder / Ponder on the
Boarder lag Tozer Pak

THE ILLUSTRATION OF ‘HORIZON
ON THE BORDER / PONDER ON
THE BORDER’ BY TOZER PAK
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‘TRASHPRESSO’ BY MINIWIZ,
LOCATED IN QINGHAI, CHINA

4

/211 Hong Kong-Zhuhai-
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THE ‘HONG KONG-ZHUHAI-
MACAU BRIDGE’ THAT CON-
NECTS MAINLAND CHINA TO
HONG KONG
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‘DIABETES JEWELLERY’ THAT
CAN INJECT INSULIN USING A
NANOTECHNOLOGY INTO THE
BLOODSTREAM VIA THE SKIN

This year's BODW is organized with ‘Think - Collaborate - Create’ as the theme and
has Melbourne as the partner city. The line up for the five days of the conference is
different from previous years since the topic of ‘Technology’ is brought back for dis-
cussion. For material innovation, Arthur Huang, founder and CEO of Miniwiz Co.,Ltd
from Taiwan takes the stage and speaks about circular economies, this is one of
the things that he has prioritized throughout almost 10 years of running his business
operation. Simply put, a circular economy is the re-engineering the DNA of scrap
materials from industrial production into usable and valuable industrial materials in
the market. In the meanwhile, Leah Heiss, a researcher and designer from RMIT
University moved away from the architectural aspect and give a talk about her
health technology projects, which are essentially the combination of technology
within jewellery pieces, enabling them to contain medical functionalities. For in-
stance, a piece of jewellery that is designed for diabetic patients which can inject
insulin into the bloodstream via skin using NANO technology instead of having to
use a syringe. Another interesting piece is the hearing-aid tool that blends itself to
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THE SOLUTION THAT HAD TO
COME ABOUT WAS TO SHIFT
THE DIRECTION OF THE PRO-
JECT TO ADJUST PEOPLE’'S

ATTITUDE TOWARDS THE

ENTIRE PROGRAM AS THEY
GRADUALLY LEARN THAT THIS
PLACE ISN'T A SHOPPING

MALL
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TAI KWUN CENTRE FOR HERI-
TAGE & ART’S COURTYARD
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THE SPACE BETWEEN THE
BUILDINGS WHICH WERE CON-
STRUCTED DURING DIFFERENT
PERIODS OF TIME
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THE ATMOSPHERE INSIDE JC
CONTEMPORARY WHERE CON-
TEMPORARY ART EXHIBITIONS
WERE EXHIBITED
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a human’s ear more seamlessly than other
devices, with a more efficient voice ampli-
fication method (volume that can adjusted

via smartphone). In an interview, Heiss talks
about her attempt to change the perception of
hearing-aid tool from ‘disability to desirability’.

The aforementioned pieces are the contents
from the Production & Technology section of
the event. If anyone remembers, the highlight
of last year's BODW was the latest update of
Herzog & de Meuron'’s Tai Kwun Centre for
Heritage & Art. With the project now fully com-
pleted, BODW opens the stage for Marc
Cansier, the co-founder of Marc & Chantal.
This is the studio responsible for the branding
and environmental graphic of the entire
building, the curatorial program of the ex-
hibition about the history of the site and the
many roles and functionalities the place has
performed, and they're able to talk about the
project from another perspective.

Marc Cansier told art4d that a timeframe of

6 years for an architectural project may seem
perfectly normal, but as a graphic design and
branding standpoint, such an extended period
of time seems like an endless marathon. The
challenges lie in the design of a way-finding
system for a space that wasn't initially de-
signed to accommodate the public (originally,
the site was home to the Central Police Station
and prison). In the meantime, the 22 buildings
in the program were constructed at different
times. “I feel like we were designing a way-
finding system for a maze or something like
that.” With the physical structures of the
buildings remaining unchanged, the solution
that had to come about was to shift the direc-
tion of the project to adjust people’s attitude
towards the entire program as they gradually
learn that this place isn't a shopping mall to
begin with. “People will get lost. They will have
to climb up and down stairs, go around and go
through small walkways between buildings.”
It sounds like an interesting approach (in the
way that the design doesn't tend to overly
accommodate the users). Nevertheless, being
lost in this place isn't the same kind of feeling
of wandering around in a shady back alley.

By changing the perception of ‘being lost' to
‘exploring and discovering’ the spaces, every
part of the program becomes interesting,
whether they're drawings on the walls for a
little snap for Instagram or having a look at in-
formative signs about the history of the place.

Another project we cannot not talk about at
this year's BOWD is the Hong Kong—Zhuhai—
Macau Bridge that has Naeem Hussain, the
director of Arup Fellow who is responsible
for the design. Hussain talks in detail about
designing the world'’s longest bridge. Over
at the Plenary Il stage, Andrew Mead, Chief
Architect and Thomas Lau, Design Manager-
HSR of MTR Corporation Limited give us the
latest updates on construction details of the
West Kowloon station, the high-speed train
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IN A SENSE, THE WORK
CONVEYS THE BORDERLESS
CONNECTIVITY OF THE
ISLAND WHILE DEFINING
THE EXISTING YET INVISIBLE
BOUNDARIES OF THE
SPECIAL TERRITORY
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ONE OF THE PUBLIC
SCULPTURE SHOWCASED
UNDER THE BODW CITY
PROGRAM
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‘UNIQUE HONG KONG
TYPOGRAPHY’ WHICH
SHOWCASES THE LOCAL
HONG KONG TYPOGRAPHY
DESIGN
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station that will connect Hong Kong to Main
Land China.

Part of the lecture puts a great deal of em-
phasis on the implementation of pieces of

art throughout the 7 venues with the hope of
bringing a distinctive identity to the station.
What's particularly interesting is the incorpo-
ration of certain visuals with close association
to Hong Kong, such as the Rilic-486 by Om
Mee Ai and the red mosaics. For most people
who have visited or used the Hong Kong sub-
way, would notice how the walls of every train
station are cladded with colorful mosaic tiles.

Element of Surprise by Javin Mo showcases
the fascinating neon lights of Hong Kong at
night and transforms them into the pattern of
taxi waiting areas. Horizon on the Border /
Ponder on the Border, Tozer Park took a boat
ride to take pictures of every angle of Hong
Kong's aquatic borders. In a sense, the work
conveys the borderless connectivity of the
island while defining the existing yet invisible
boundaries of the special territory.

This marks the first year of the BODW City
Program, the activities which are dispersed
to various venues in the city, purposefully
designed with content of an intensity that cor-
responds to the audiences, mainly consisting
of the general public. The program includes
installations in various urban spaces, work-
shops, open house activities of local studios,
including art exhibitions launched as a part of
Hong Kong's creative atmosphere.

With change being imminent and discernable,
the issue about going back to redefine Hong
Kong's identity has been consistently included
in the dialogue. Through activities such as
detour held at PMQ for several consecutive
years, we have witnessed the attempts to
communicate with people from the younger
generations about the physicality of Hong
Kong as a city, including its cultures, food and
visual language in the time before Hong Kong
(Hong Kong Island in particular) becomes a
full-blown international city.

Last year, “LONG TIME NO SEE: A Virtual
Encounter with Neighbourly Nostalgia” by
Hong Kong artist, Bo Law, filled the exhibition
space with a painting of the city’s landscape
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and invited viewers to look at the past images of the island
that were displayed using AR (Augmented Reality) tech-
nology. This year, projects of similar nature are also being
held, but the most interesting one goes to the designer
Kay Chan and PMQ Taste Library. Salted fish used to be
basically considered a mandatory dish in everyday meals
for Hong Kong locals. The dish, however, seemed to grow
more obsolete whether it's because of the image it held
or due to the emergence of new food and tastes. Revive:
Salted Fish proposes a way of redesigning the image

of salted fish through packaging design as well as the
development of different ingredients into other dishes that
are more fitting to the taste of modern-day people.

There are several other activities featured as a part of
BODW City Program that we cannot share with you just
yet, but in general, the event isn’t much different to what's
happening in Thailand. Design festivals are trying to
approach and consider the general public more than they

have ever been. Nevertheless, one thing that BODW has in

their hands is, a community of design enthusiasts, which
serves as a foundation that allows for it to reach a wider
audience more effectively. Such issues may have been
brushed off and called insignificant if superficially ob-
served, especially with remarks such as ‘why can't we do
both at the same time?’, but if we really think about it there
are significant differences to be considered. The intensity
of the content coming out from the conference will allow
for the mission to fully develop the body of knowledge,
thus allowing agendas to be communicated to different
audiences more effectively. Once that is a success, the
conservation can be shifted towards other issues to be
discussed and for other players to fully participate. It
remains to be seen how will BODW City Program will
change the next year. The same goes for all the design
festivals in Thailand and whether they would be able to
go back and shift the focus towards the development of
design knowledge.

bodw.com
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‘REVIVE: SALTED FISH’, THE
EXHIBITION BY KAY CHAN
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THE VARIETY OF SALTED FISH
DESIGN WITH AN AIM TO MAKE
SALTED FISH LOOKED MORE

CONTEMPORARY AND SUIT TO
NOWADAYS EATING BEHAVIOR

© CHING HO YIN PHOTOGRAPHY
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FOR VISIONARY HOMESEEKERS

IT IS CONSTRUCTED ACCORDING TO EUROPEAN STANDARD

WHERE LUXURIOUS CLASSICAL EUROPEAN ARCHITECTURE HARMONIOUSLY BLENDED
WITH INNOVATIVE MODERN TOUCH

A SENSATIONAL PERCEPTTION AND PASSION INFILTRATING IN EVERY MOLECULE OF LIFE,
AND AN ORIGIN OF OVERALL HAPPINESS WHICH FULFILLS THE MEANING OF “HOME” AND
“FAMILY” INCLUDING GROWTH FROM TODAY TO THE FUTURE

COMES WITH THE FEATURES THAT WILL ELEVATE YOUR LIFESTYLE TO NEW HEIGHTS
24-HOUR TRIPLE SECURITY SYSTEM FOR YOUR CONFIDENCE!

24-HOUR TRIPLE SECURITY SYSTEM FOR YOUR EXTREME SAFETY AND CONFIDENCE
SMART PASS ACCESS & CCTV FOR WHOLE THE ENTIRE COMMUNITY

THE CENTRE OF BANGKOK’S BUSTLING MID CITY...AND THE SO-CALLED

“BANGKOK’S GROUND ZERO”

GROUND ZERO FOR A NEW WAY OF LIVING

JUMP TO HIGH-END HAPPINESS
ULTIMATE HAPPINESS IS WAITING FOR YOU

WHEN YOU ARE THE CENTER
THE WORLD REVOLVES AROUND YOU

IT°S TIME TO DISCOVER THE REAL YOU
FINDING THE RIGHT PLACE TO LIVE
IS A DAUNTING PROSPECT

LOCATION LOCATTION LOCATION
LOCATION IS EVERYTHING

THE PINNACLE OF LIVING
CONCEPTUAL LIVING

ELEGANT. SOPHISTICATED. PRIVILEGED
DARINGLY DISTINGUISHED

100% CAR PARK

TRUSTED DEVELOPER

ATTAINING 100% SALES IN RECORD TIME...
NOW OR NEVER

SOLD OUT

Courtesy of Miti Ruangkritya. From: “Excerpts taken from Bangkok Real Estate Advertising” book, on the occasion of ‘'DREAM PROPERTY’,
an exhibition by Miti Ruangkritya at BANGKOK CITYCITY GALLERY, October 15 - November 27, 2016.



Miti Ruangkritya, 1 square metre of soil, 2
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MEMORY PALACE

MEMORY PALACE

NAVIN RAWANCHAIKUL'S LATEST EXHIBITION UNFOLDS THE WEB OF
HIS MEMORIES THROUGH A CONSTELLATION OF NARRATIVES THAT
TURN OUT TO BE A MEMORY COMPLEX

TEXT: TUNYAPORN HONGTONG
PHOTO: KETSIREE WONGWAN

‘ndvld 31nun’ (2019) AnTsamsagazas W MIadduna

i BANGKOK CITYCITY GALLERY Tianuianmlauniiimeade
284 ‘Sasathutig (2015) uaz 1389317U13W (2015) Aiu1du
Fouaasnsmlon (Frfhvesasznamiadtona) uazagdlown lu
Feslwsiile 4 Orew mqwa"l,a\ilﬁlmme:wamumwﬁuﬂmm
LN 9NN SANTEINENIYINTL WA TN NBAI AU Y
WaIN L %aﬁaﬂuﬁ'mﬁm‘%‘laamam%ﬁag LB ‘Dad, Mom & Me’
(2015-2018) Nudainvnalng 3 Fu AvFuuasfinnuiigu
\ing wansiuguanimlamandudetuaunaedusiesslunin
Wauazwivasuiuluionuan d’sué’n%wﬂugﬂﬂ:‘[mﬂﬁimmaa
wiuildanmsSnanss

TRITIANNENNUSTZA TN IUAY NaldeT Yyan (1953-2000)
Hudngulu navld annan’ Adaliesnnannuanunauniinzaan
faunavldlunanudunaug anduinFasiinenuunias -
Aatluszaudninuiiduarantdveniniy - dangagludadzrasn
& 1 ) <A a o o A o a6
AAILeD 2010 WaaTanuwAuleTuTeiadathss sannaudal waz
a = a X o A ' a A a o
Wowaanansisuniesiuatunie aulul 2013 WawmIunau
lhdsuihundamaaswandios (Tagduduiuermsuaz Montien
Atelier) UEIAUNLIBITRENITNUARLZULRzANNINNN g T
A70UAT7 1N IAYUIBANENTYU Aa ‘House of Hope’ (Homage to
Montien Boonma) (2013) 7iiluidlanw “quieny” (ulvednIsen
a & e A @ a Aaa &
woudies) Wagwihidoluluihuwwesnidios losddladuansasu
a A a A A & o e o a A
andmnuinamiaidsluiuiuiasglasaueivasuoudien
A o o X A A a A o a
WIUIA IR uaziliFealolwwad Funeral March NRNAUAILEY
nnalureinITeualfaTuTIIEIARE

‘Revisited < > Departed’ (2019), is Navin Rawanchaikul's
latest exhibition at BANGKOK CITYCITY GALLERY, feels like
asequel of ‘A Tale of Two Homes’ (2015) and ‘Tales of Navin'
(2015), two of his exhibitions which took place at OK Store
(his family’s textile shop) and StudiOK in Chiang Mai, 4 years
ago. The reasons for this is not only because elements of his
previous exhibitions were shown but also due to the fact that
the work which Rawanchaikul created afterwards was still
closely associateted with the story of his family. One of them is
‘Dad, Mom & Me’ (2015-2018) where he and his team created
a large piece of art by quilting thousands of pieces of fabric
from OK Store into the portraits of the artist's parents in their
younger years. Another quilt piece was created in the image of
Rawanchaikul's own x-rayed skull.

The relationship between Rawanchaikul and Montien Boonma
(1953-2000) is another part of ‘Revisited < > Departed’ and

a continuum of his previous work. Looking back at his artistic
chronicle, one can witness the story of the legendary artist
who played a role as Rawanchaikul's mentor. In 2010, when he
received the Silpathorn Awards in Visual Arts, he wrote a letter
to Boonma. In 2013, when he visited the late artist’s old house
(now renovated into a restaurant and Montien Atelier) and
found traces of Boonma's artistic process and love for his
family, he created ‘House of Hope’ (Homage to Montien Boonma)
(2013) as a result of the experience. The piece of art was in the
form of a video footage of ‘grandma’ (Boonma'’s mother-in-law)
sitting in front of the piano in his home. The video is screened
on a white backdrop of which the painting of Boonma's family
created by Rawanchaikul is located in the middle. In the back-
ground, there is the sound of the Funeral March record that a
musician played it with the piano of Boonma'’s wife.
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BOONMA ONCE PLANNED
TO CREATE A PIECE OF
ART, BUT DIDN'T HAVE A
CHANCE TO DO SO. HE
PLANNED TO BRING THE
‘FUNERAL MARCH’, THE
SCORE ON PAGE 42 OF
THE BOOK CALLED ‘PIANO
PIECES FOR CHILDREN’,
WHICH BELONGED TO HIS
WIFE. HE CAPTIONED IT
AS "VERY BEAUTIFUL”,
WHICH IS THE SOURCE OF
RAWANCHAIKUL’'S WORK
NAMED ‘PAGE 42:VERY
BEAUTIFUL’
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‘HOUSE OF HOPE’ WHICH

IS PLACED AS THE WHITE-
BACKGROUND OF THE VDO
FOOTAGE, THAT HAS A
GRANDMOTHER SITTING

IN FRONT OF THE PIANO.
RAWANCHAIKUL AND HIS
TEAM THEN PROCEEDED TO
PAINTED BOONMA’S FAMILY
ON IT. THE PAINTING IS THE
SAME SIZE AS THE NAKED
CANVAS WHICH BOONMA
ONCE PREPARED FOR HIS
SON. BOONMA PLACED THE
CANVAS OVER THE PIANO
IN HIS HOUSE, WHICH IS
THE SAME LOCATION THAT
APPEARS IN THE VIDEO
INSTALLATION

3

‘Homage to a Man Who
Tries to Push His Identity
out’ (2019) uxanu
After Montien Sn’fuuﬁa
Audwineniimarem
fadzvasuniigsunls

‘HOMAGE TO A MAN WHO
TRIES TO PUSH HIS IDENTI-
TY OUT’ (2019) IS ANOTHER
PIECE OF RAWANCHAIKUL'S
WORK THAT USES BOON-
MA’S STYLE
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In his previous exhibition, “Tales of Navin”, the artist uses
black cloth with gold “?" and I', the symbols Boonma used in
his work ‘Room’ (1994) (Rawanchaikul traveled to Australia
to exhibit this installation on behalf of Boonma), as a part of
his own ‘Gate of Fear' (2015). He also created a coffin-like
sculpture using the textile paper tubes from the OK Store
and organized a funerary rite before the Stupa-shaped
sculpture was cremated on the day StudiOK first opened.
The merits were made for the late Boonma, just like how
Boonma had created ‘Body Temple' (1995) and cremated it
to dedicate to his departed wife.

In ‘Revisited < > Departed’, all the aforementioned works
are included. Rawanchaikul also takes the ‘After Boonma’
approach, retracing his mentor’s artistic methods. One of
the examples of this is the way Boonma used to ask the
local artisans who helped him making his art to press their
hands on clods before firing it in a kiln and using the earthen
handles as a part of his art pieces. He follows this particular
method but instead, uses the hands of his father. The clods
were fired at Muang Goong Village in Chiang Mai where
Boonma used to travel to work on his sculptures. The
handles with his father's handprints on them are attached
to the copper sculptures created in the shape of a meter
rule and a cane simulated from the cane of his great-grand-
father, the ancestor of the Rawal Family. While the hand-
prints of his father can be associated with the issue of iden-
tity, which has been something that Rawanchaikul has been
showing great interest in the last couple years. It can be
also viewed as his way of leaving the traces of his father's
life and years of hard work of running the family’s textile
shop, just like it was Boonma's intention for the imprinted
hands to symbolize the labor of rural people.*
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The symbols “?” and “I" are Boonma'’s legacy that Rawanchaikul also uses
in his work. The two symbols started to appear in Boonma'’s work when his
wife became ill. During that time, he drew “?!” on various pieces of paper
and put them up on the walls of his wife's hospital room. The symbols
had later been frequently found in his art. For Boonma, the question mark
symbolizes his own self realization brought about by the meditation of the
mind while the exclamation point conveys the feelings after the process
had taken place.”

In this exhibition, the two symbols can be found in several contexts, from
the art work to the exhibition’s poster. However, the most profound piece
of all within the exhibition that truly reflects a sacred symbol of Boonma's
understanding of life in correspondence with his own tragedy is ‘Page 42:
Very Beautiful' (2019). The painting of the ‘Funeral March’ score was made
by using the dust collected from Rawanchaikul's old home which is located
above OK Store and the ashes from his cremated meter rule sculpture
(2015) while replacing the musical notes with the symbol “?” and “I". The
song ‘Funeral March’ is particularly meaningful for Boonma since it's the
song he often listened to since his wife played it on the piano and it was
intended to be played at his own funeral. While he was recovering from
his illness at home, he would turn to page 42 of the book ‘Piano Pieces
For Children’ which contained the notes of the song and placed it on his
departed wife's piano, occasionally asking friends who visit to play the
tune for him.

Not only is the song ‘Funeral March’ played in the small gallery of BANGKOK
CITYCITY GALLERY where ‘House of Hope' is exhibited, Rawanchaikul
also combines it with the symphony with the sound of his father's and
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FUNERAL MARCH
ACTS AS A BRIDGE
THAT CONNECTS
THE WORKS BE-
TWEEN THE TWO
GALLERY SPACES.
IN A DEEPER AND
LARGER SENSE,
THE SONG INTER-
TWINES THE STORIES
OF BOONMA AND
RAWANCHAIKUL'S
FAMILY

‘grandmother’s’ breath. The sounds
can be heard in the main gallery
where several pieces of work are
installed, including ‘Revisited < >
Departed’ (2019), the video projecting
black and white images of different
corners of Boonma's house and Ra-
wanchaikul’s old home on the white
wall just above his ‘Page 42: Very
Beautiful’ piece. Funeral March acts
as a bridge that connects the works
between the two gallery spaces.Ina
deeper and larger sense, the song
intertwines the stories of Boonma
and Rawanchaikul's family. While
family, for Rawanchaikul, is the gene-
sis of his roots and identity as a per-
son, for Boonma, who was both his
mentor and teacher; the person who
pushed and instructed him as he first
journeyed along the artistic path; his
role model; the person who gave birth
to Rawanchaikul in the art world.

However, while a portion of the work
can be interpreted as the origin of
Rawanchaikul’s identity in many dif-
ferent contexts, there are several other
pieces that talk about the subject of
death such as ‘Tales of Navin #1' and
‘Tales of Navin #3' (2013-2015), the
series of paintings created as a
funeral of his own art, ‘The Other Side
Of The Moon #7’ (2016-2018) where
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MANY OF HIS WORK

ARE RELATED TO DEATH,
WHICH IS A CONTINUATION
FROM THE RAWANCHAI-
KUL'S EXHIBITION FROM 4
YEARS AGO IN CHIANG MAI.
TOGETHER WITH DEATH,
HE SHOWED SOME STORIES
FROM HIS MEMORIES
THROUGH ORDINARY
OBJECTS THAT RELATE
TO HIM AND HIS FAMILY

6-7
‘A Tale of Two Homes’
(OK Store) (2015)
SusmoalaTUTiuIu
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‘A TALE OF TWO HOMES'
(OK STORE) (2015), RAWAN-
CHAIKUL'S INSTALLATION
HAD PLACED ITEMS FROM
OK STORE INSIDE A LARGE
WOODEN BOX. THE INTERIOR
CONVEYED THE FEELING
OF BEING IN THE REAL ‘0K
STORE’

Higanbana, the flower that contains a symbolic meaning
of death in Japanese culture, can be found. There is also a
piece that Rawanchaikul created in a memory of Boonma
and his mother, which deals directly with the deceased. It's
obvious that death has been a topic of interest for Rawan-
chaikul since ‘Tales of Navin’ era back in 2015.

Whether or not how his perception of death will be, may it
be changed according to his confrontation at each single
time as other people, or may it be obtained through his
work of art: as the words of Masahiro Ushiroshoji, an art
professor who travelled from Japan to join the lecture held
as a part of Montien Revisit at Montien Atelier - the death
unfolded in ‘Revisited < > Departed’ (2019) is life itself. This
since when we talk about the death of a person, we talk
about the stories in his life, just like what Rawanchaikul has
done with this exhibition, which involves depicting parts of
Boonma'’s life and artistic legacy.

If that is the case, maybe the expression of death that he
is pondering will be the last note that completes the lyrics
of life.

‘Revisited < > Departed’ by Navin Rawanchaikul, curated
by Worathep Akkabootara, will be exhibited at BANGKOK
CITYCITY GALLERY until 7" April 2019.

*Montien Boonma, ‘Manual activities in rural life’, Master Degree Thesis,
Faculty of Painting Sculpture and Graphic Arts, Silpakorn University, 1989.
** Death before Dying: The Return of Montien Boonma exhibition,
National Gallery in Bangkok, February — April 2005.

bangkokcitycity.com



72

REVISITED < > DEPARTED

BEHIND THE SHOW

NAVIN RAWANCHAIKUL
BANGKOK CITYCITY GALLERY

TEXT: SUTEE NAKARAKORNKUL

PHOTO: KETSIREE WONGWAN Eexcept As NOTED
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‘A Tale of Two Homes’ (2015)

The first day of the installation
of the exhibition, the shipping
company transports a great
number of wooden crates to the
gallery and what's stored inside
are the different sections of

‘A Tale of Two Homes' (2015).
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OK STORE

The team overseeing the installa-
tion from the artist’s studio is led
by the artisan, Kai. The wooden
crates, which are made as the
structure of OK Store, are dissem-
bled and reassembled into the
wall structure.

The structure of the simulated tex-
tile shop is a semi-prefabricated
design, it is to be methodologically
assembled with an installation
manual that is properly provided.
The manual serves as a bible of
OK Store, with the content divided
into different sections such as; the
assembly methods of the wood
wall, the installation of the exterior

aa o o ada <
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39719 objects Meluiu uaza 19U
TuleiazTu wanaNuudIdtnd list
of objects wa¢ list of structures 7
faauanny artdd 71 ATINNRNU
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ANTTENIILEN 10 build-in vad BANG-
KOK CITYCITY GALLERY ﬁwﬁa%u
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walls, the installation and exhibi-
tion of the objects, daily schedules
and there is also a list of objects
and a list of structures. The instal-
lation team tells art4d that when
the work was showcased at the
Sunshower festival in Japan, the
local builders could handle the
installation using this very manual
with only little help from the staff
of the studiOK team.

SUTEE NAKARAKORNKUL
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The team starts the installation

of the exterior walls using the
crates shipped to cities around
the world, making OK Store a mas-
sive shipping box that is getting
larger by the day. Objects that are
archival materials and paintings
of the family members, relatives
and owners of other shops in the
market, are all exhibited inside the
shop. An electrical system is even
installed within the interior space.
The ambience inside the fabric
shop become more alive.
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TUE We come back again and find

12 FEB 2019 that other pieces of work are

already installed. The vibe inside
the gallery space is completely

17:15 transformed. The video art depicts
. . the background of the family,
"?mﬁumsgﬂ%@ MASWLTIHAUTY paintings of the funeral are recently
oug gniaaudnnidufifauias installed, swallowing the lively
yysemameluunamaiwasnly spirit that previously filled the
nndulagdugs namidleania space of the OK Store.

Aussnsanudunvasnsauaia
LR RRUIT: T mnsgnihan@aly
X A a Ada A o

Aun nAuaNNITInT VeI nlen

Tueauusnllauvua g B
HP"'"“";':;(J:.(‘ |

THU
14 FEB 2019

18:00

TURATNEBINTLATENINY WU
i1 Qﬂﬁmmﬂﬁnmuuau‘luﬁaa
ANTTANITUAN NIATIVIIUNMILAY
' % v A 4 A

uaug dewdnlluesmmisunoy
meluiasingsaviasses udull
WwnlaunTaadaulaldiuiusgdn
= & A a < g
fenTennlufansnuduiiunu
waldiey Yoyan Aadludaeaun

a o A I3 6
wununadue1aTg

NG yaulainnmsaeaan

= e a Ao o
NN TIaNNTINUNeT NAaald
& a a X o o
THRUIDUAZLINN m@“uulmuq@my
PRINIRAAIANTTANITH

The last day of the installation.
The black curtain with I? pattern is
relocated from its original position
in the main exhibition room to the
narrow walkway that is situated
just before the entrance of the rec-
tangular room inside the secon-
dary exhibition room. The work

is a reminder for Rawanchaikul
to recall the time when he was
doing the installation for Montien
Boonma, the late artist who was
Rawanchaikul's respected mentor.

Notes: It's interesting how the
duplication of letters to Boonma,
which requires both time and
concentration, is done on the
last day of the installation.
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UNDER THE THEME OF ‘NATURE KNOWS',
LAST YEAR'S GOLDEN PIN DESIGN AWARD
SHOWED US A VARIETY OF DESIGN PROJECTS
INFLUENCED BY ‘HUAREN' CULTURE

TEXT: KAMOLTHIP KIMAREE

PHOTO COURTESY OF GOLDEN PIN DESIGN AWARD

1
Ad Van Berlo &fias
133N VanBerlo 910

3 ¢
LULDBDILLAUG

AD VAN BERLO, FOUNDER
OF VANBERLO FROM THE
NETHERLANDS

2

Kashiwa Sato a3tafi
laisainasann SAMURAI
INC.

KASHIWA SATO, CREATIVE
DIRECTOR FROM SAMURAI
INC.

3
Ed Bakos Hu3w13189
Champalimaud Design
Andiwain

ED BAKOS, CEO OF CHAM-
PALIMAUD DESIGN FROM
NEW YORK

4
Chris Lee {fia@3 Asylum
nnRealls

CHRIS LEE, FOUNDER OF
ASYLUM FROM SINGAPORE
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Held annually at the end of each year, the
Golden Pin Design Award is an international
design award that focuses on works from
the world's Chinese-speaking or Huaren
communities which explains why the majority
of the winners are designers from Chinese-
speaking nations. Looking at the entries
submitted from countries around the world,
there has been a noticeably expansion within
the Chinese-speaking market and the business
opportunities it brings. Such factors are one
of the reasons why the Golden Pin Design
Award is getting more attention and increasing
in excitement by the year. It has had an in-
creasing number of entries and a greater
variety of design concepts influenced by the
diversity of cultures.

Last year's theme ‘Nature Knows' originated
from the idea proposed by BITO, a renowned
Taipei-based motion graphics studio. Re-
volving around the cycle of nature, the de-
signer used 3D animation as the medium

to convey stories and ideas. BITO told the
story of a protagonist who journeyed through
different types of pollution. The pollution is
later planted in the ground, and just like a
seed, grown into large, majestic trees. With
the respect to nature and sustainable design
serving as last years concept, the graphics
were derived from organic forms such as
plants and animals. They were used as the
main decorative theme for the venue that even
included the animated and still visuals. The
event kicked off with the morning session of
the Design Forum that welcomed the judging
panel from the Final Selection round. These
included Ad Van Berlo, the founder of Van-
Berlo from the Netherlands, Kashiwa Sato,
Creative Director of SAMURAI Inc., Ed Bakos,
CHAMPALIMAUD Design’s executive and
Chris Lee, the founder of Asylum, who took
turns to speak about their views on ‘Design
& Social Responsibility,” which was the
main concept of the 2018’s Golden Pin Design
Award.

Design & Social Responsibility is the topic
that has been under discussion during the
past several years. Perhaps, because of its
boundaries, which are relatable to many other
factors surrounding the way people live their
lives that constantly brought the issue back

to the contemporary dialogue. One of the
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GOLDEN PIN DESIGN AWARD
HAS HAD AN INCREASING
NUMBER OF ENTRIES AND A
GREATER VARIETY OF DESIGN
CONCEPTS INFLUENCED BY
THE DIVERSITY OF CULTURES

navanlglnidnemastuiuadlduuinnszeans
NaUANNAALAZIIULEN WINILENTT AN
mﬂmaﬂﬂ‘sﬁmﬁﬁagﬁ%maumﬂﬁaﬂwﬁwﬁm—
miLﬁaiﬁéﬁmnluaanmaaﬁaﬁqmﬁaﬁms
whainafindeuadly Tawluisdesiases
wiinuaze3os W inefiagmsmaniielale
QONULUANFMSUMSRNNEA uaziunaums
oy Wiguinnaadaldldhgaineusnin-
Auuazndsnusneg fdsluluiuaeuns
nenasflafeuiuUSinmifinaneananlu
aS s unanui green
3599 niald widsilaaunanmileanias
=uaam‘sﬂﬁa@lﬂ5UN11%1wﬁﬁLﬁuaszJuL‘%‘aq
°1Jaamwmmmlumm‘?wgﬂuuumwmwﬁ
Lienedliiiuim fafeansssnmasemin
ﬂ@mmsﬁﬁmmwmﬂwmﬂagluﬁamo 1IN
Winduasnsfun fadlunsaisdszau-
mmﬂuﬂiﬁﬁ‘uQﬂé‘{u%aﬁuﬁuﬁuéﬁagmmu
WGy ﬁﬁﬂazgﬂﬁmumlﬁﬁﬁ%ﬁﬁmﬁauﬁu
TaanMINA®

Not Just Library 2018 Admission Ticket Lﬂuwﬁ\‘]
MNM’luﬁvLéiﬁ\ﬁa Best of Golden Pin Design
Award uaz3I19TaNIAMDENS Green Award DO
lu&n11 Spatial Design W89 N Serendipity
Studio WAz Kuan-Wei Chen Architect 8g14 Mist
Encounter lunaanudnsuiiihaula Mist En-
counter LﬂuwﬁaLﬁwﬁgﬂriaa%w%ﬂm@%au
ﬁﬁnmﬁmuﬁwaa Taipei Fine Art Museum
Iuﬁﬁdﬁﬁ?L%HNﬁWﬁJﬂﬂﬂ%ﬂﬂEdizuﬂLﬂ%adﬂ%/i_l—
alant éﬁwﬁmﬁwgna%w%umﬂmmmu

pieces of work that seemed to correspond
well to the theme is the ‘Not Just Library 2018
Admission Ticket' by Mistroom, a Taiwanese
design studio known mostly for their out-
standing print projects. For Admission Ticket,
Mistroom reused old magazines and turned
them into library admission tickets. The print
was done on the pages of old magazines, be-
fore everything was cut and bound together.
The team explained that the challenge of the
project was making the selection of pages
to create tickets with the most aesthetically
pleasing final result, especially when another
layer of graphic is overlaid on it. There were
also issues over the ink and printing tech-
niques, simply because magazines are not
designed to be reprinted, while the biding
also became another challenge they had

to deal with. We couldn’t help but wonder
whether the work could be considered ‘green’
at the end, considering all the ink used and
energy spent on the experimental process
and the number of tickets that are actually
produced. Nevertheless, what stood out
the most, apart from the old material being
reused, was the creativity that gave birth to
the organic beauty of the tickets which was
made possible by the diverse nature of the
old magazines. Combining that with the
printing effects, Mistroom managed to bring
new experiences to users with a new take on
ticket design and production.

‘Not Just Library 2018 Admission Ticket' was
one of the winners of the Best of Golden Pin
Design Award as well as Green Award in the

5

Not Just Library 2018
Admission Ticket lag
Mistroom ﬁ@ma b
91978 Best of Golden Pin
Design Award LaZ31978
NifidENd Green Award

‘NOT JUST LIBRARY 2018
ADMISSION TICKET’ BY
MISTROOM STUDIO WHO
RECEIVED THE BEST OF
GOLDEN PIN DESIGN
AWARD AS WELL AS THE
SPECIAL PRIZE ‘GREEN
AWARD’

6

Mist Encounter W13aLRg
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+ Kuan-Wei Chen Archi-
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‘MIST ENCOUNTER’ THE
PAVILION FROM SEREDIPITY
+ KUAN-WEI CHEN ARCHI-
TECTS STUDIO, WHICH
ALLOWS PEOPLE TO INTER-
ACT WITH THE INTERIOR
SPACE
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Spatial Design category. Mist Encounter by Serendipity Studio + Kuan-Wei Chen
Architects is another interesting project from the previous year. This summer pavilion
was constructed at the front of the Taipei Fine Art Museum when it was closed for
the refurbishment of the air conditioning system. It was built of a steel structure
and white translucent fabric with a mist generating system installed in the floor.
The pavilion welcomed visitors to sit down on the fabric and hang out inside its
space. When the mist was released from the generator, the space was filled
with the cool fog whose varying levels of density contributed to the rhythmic and
dynamic visuals of the pavilion. The form of the pavilion changed according to
the amount of mist and reflected sunlight during the day and artificial lighting at
night. With the key message of the work being to communicate the museum'’s
current condition where the air conditioning system it going through an improve-
ment using Microclimatic effects, the materials and the appealing features attract
visitors to the pavilion are interestingly selected and executed, especially for the
summer season. Most importantly, the work received positive comments from the
judging panel for the very minimal footprint it left behind.

One of the interesting Integration Design projects last year was the Soundscape
of Body by Keith Lam. The artist from Hong Kong created the work to promote
The Body Donation Program of The University of Hong Kong in 2018. Most of the
time, this type of campaign would tend to raise awareness by showcasing the
virtue and sacrifice of being a body donor. Keith Lam, however, takes a different
approach when communicating about the meaning of body donation. His work
utilizes low-energy laser as a tool. The performer's body was scanned with the data,
which was then transformed into visuals and sounds. The specific details of each
human body, from the hair, height or body mass, even including the movements
that generated visuals and sounds were varied by each person’s different physical
features and movements. The performance ended with an image of a landscape
created from the superimposed layers of images generated from the body scanning
throughout the duration of the performance. The conclusion conveyed how new
things originated from the performer’s body which reflected the nature of the human
body and its connection to life. This asked viewers to look at their own bodies from
a different perspective.
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Looking back at Taiwan several decades
ago, the development of the country as well
as the economic system wasn't that much
different to Thailand's, not to mention the
rather intense political climate it was going
through. A properly structured foundation
has allowed Taiwan to grow into a developed
country within a short period of time. Not only
has Taiwan been able to achieve significant
economic development, but the country’s
design industry has also become recognized
in the global platform. Thanks to the Tai-
wanese Government that has been one of
its major supporters. The ‘Golden Pin Design
Award' has been hosted by the Taiwan De-
sign Center since 1981 and it always becomes
such a great example of the country's restless
attempt to propel its design industry. Even
though the issue of sustainable design in Tai-
wan's design industry has not yet been fully
materialized with several influencing factors
from the business aspect and the designers’
struggle to survive in the industrial sector. We
do, however, believe that it won't take long for
the world to witness Taiwan taking another
significant leap and finding the common
ground where sustainable design survives
and thrives as a business. As for Thailand, the
struggle for something so fundamental such
as waste sorting continues.

goldenpin.org.tw

7 8-10
Nutsauaasfingsans Golden
Pin Design Award 2018 il
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Soundscape of Body lag
Keith Lam @alluangaing

EXHIBITION SPACES FOR THE
GOLDEN PIN DESIGN AWARDS
2018, WHICH USES BAMBOO AS
A PART OF THE EXHIBITION IN

‘SOUNDSCAPE OF BODY’ BY
KEITH LAM, HONG KONG BASED
ARTIST. IT'S A CAMPAIGN FOR
THE BODY DONATION PRO- ORDER TO FOCUS ON SHOW-
GRAMME BY THE UNIVERSITY CASING NATURE IN TAIWAN'S
OF HONG KONG IN 2018 STYLE
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ART4D SPEAKS WITH ASST.PROF.DR.M.L. CHITTAWADI CHITRABONGS,
ONE OF THE MINDS BEHIND AA VISITING SCHOOL BANGKOK ABOUT
HOW SHE HAS LEARNED FROM THE PROCESS OF WORK THAT
DEALS WITH THE CONCEPT OF EVERYDAY LIFE IN THE CITY

INTERVIEW: KANOKWAN TRAKULYINGCHAROEN / PAPHOP KERDSUP
PORTRAIT: NAPAT CHARITBUTRA
PHOTOS COURTESY OF AA VISITING SCHOOL BANGKOK excepr As NOTED
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Lately we've been inserting the question of ‘what is Bangkok?’
in the list of questions during our in interviews with artists,
designers or architects. The answers we receive are always
diverse. Some say there are colors that represent Bangkok-
ness (or Thai-ness), or objects designed by Thais with that
function specifically for the Thai environment. Then there are
counter remarks which questions whether it's something
‘really static’, since the Internet is transforming things and
places to almost look identical. For that matter, we think

it would be interesting to seriously reconsider the topic of
‘urban spaces’ as a setting that consists of every incident
that has taken place.

art4d talks with M.L. Chittawadi Chitrabongs, assistant pro-
fessor of the Department of Architecture, Faculty of Architec-
ture, Chulalongkorn University, about her views of ‘everyday
life,’ the topic that has sparked her interest and used as a
source of inspiration for many of her projects.
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art4d: Could you tell us more about the concept of everyday life - the topic
that you're currently teaching at Chulalongkorn University?

M.L. Chittawadi Chitrabongs: | teach students about writing essays on the
topic of architecture through the notion of everyday life, with the main
source material being Maurice Blanchot's essay called 'Everyday Speech’
which he first wrote in the 1960s. In Blanchot's point of view, he feels as
though everyday life doesn't necessarily have to be mundane and follow a
tiresome routine, nor working days or working hours. Everyday life doesn't
have its place in history, it has never been recognized as an event. It isn't
considered a speech. Everyday life exists in the streets, cities, on holidays
and weekends, on days we decide that we aren't going to do anything.
Blanchot further reinforces the idea that Henri Lefebvre proposes in “Cri-
tique of Everyday Life” - the notion in which the streets are not just places
where political battles took place or even the protest for peoples survival.
For Blanchot, the streets are where magical moment occurs and disappears
at any moment in time. Everyday life is abstract; it's the happiness that
gives value to peoples lives.

1

HENRI LEFEBVRE

Henri Lefebvre unilaluiindanduildyuaniwauuid
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Henri Lefebvre is one of the thinkers who has been influenced by Marxism. He employed this ideology to his analysis on social
phenomena in Europe during the post-World War Il period. The term ‘everyday life" was conceived from the context where
western countries were going through certain major changes from the massive postwar population growth, which led to
societal organizations to the foundation of the typical everyday life. Lefebvre commented that we should take a look at what is
going on around us in a different perspective. The interaction within one’s own family or workplace, which perhaps makes us
realize, judges, and formulates the different types of relationships between ourselves and those around us, is derived from the
alienation process. Lefebvre also criticized that leisure is a form of social control. He expressed that Charlie Chaplin's films
were imposing surrealism on the middle class, taking them away from the reality on the streets
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LEFEBVRE VS BLANCHOT
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Maurice Blanchot also gave interesting opinions on Lefebvre's concept of everyday life in Everyday Speech, 1962, a review of
Critique of Everyday Life (Vol. 2) published two years before. In it, he agreed with Lefebvre's remarks that the ‘everyday’ lives in
the streets, not inside a home, an office, a library or even a church, but the streets that are more real than the places that serve

as interfaces. In Blanchot's view, the everyday life is like a silent backdrop of society; the space where we use to
talk about social changes

"The everyday is without event, in the newspaper
this absence of event becomes the drama of the news item.
In the everyday, everything is everyday; in the newspaper
everything is strange, sublime, abominable”
ES, 1962
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The most obvious example is from the thesis of an exchange student named
Martin Demonchaux. He used to study architectural essay writing and after
he went back to continue his studies in Paris, his interest in Bangkok still
remained. Demonchaux came back to Bangkok to collect more data about
Phantasmagoria (phantasma, “ghost” + agora “assembly, gathering”), which
is also another aspect of everyday life. He recorded interviews with urban
dwellers about the return of something from the past, the things people see
in their everyday life. He uses the word ghost, which in this case, encom-
passes memories, verbal history, and objects that are associated to the
past. The decision to install a piano that plays Wolfgang Amadeus Mozart's
compositions while setting it on auto-play without the sight of a living pianist
is similar to calling Mozart's spirit to the current public space.

In the first semester that we decided to include everyday life in the curricu-
lum, we started at one of Bangkok's oldest department stores that has been
open for business since 1930, the Nightingale-Olympic Department Store.

| named that years thesis collection ‘Selling Nothing and Other Guides to
Bangkok'. The cover of the publication is the image of this beautiful Christian
Dior perfume bottle in a beige velvet box. The bottle has only a tiny portion

of liquid left inside and it's still on the shelf at the Nightingale-Olympic, up
for sale. Even until today, most of the items sold at the department store are
failed commodities. If what defines a commodity is its marketability, this place
is filled with products that do not sell. For us, Nightingale-Olympic expresses
the complexity of time. Everything looks like its been frozen in the year 1974,
the very year when the owner Nat Niyomwanich passed away. The perfume
still has the THB 4,000 price tag on it. The once white corset is starting to
turn yellow, wrapped in a old plastic bag and still sold at THB 3,600. The
selling staff look just as old as the products they sell. This is the kind of
space we fall in love with. Every semester, we go back to Nightingale-Olympic
at least once or twice a year. We've been doing this for 5 consecutive
semesters and | don't think we're going to stop anytime soon.
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art4d: We're starting to think about living in other people’s memories. From
the day we were born, we know our own name from another person, what we
learn later in life relies upon information provided by others. It's at this point
where we question the self of the city and ponder that perhaps the city might
be considered as a living being and we are only attempting to capture it.

CC: The attempt to capture our real life moments can perhaps be dated back
to the time when French artists were becoming more interested in everyday
life as a subject for their art. In the 19" Century, the first French writer to write
about this subject matter is Charles Baudelaire with his essay ‘The Painter of
Modern Life' (1863), who influenced writers in later generations. Baudelaire
expresses his admiration for a watercolor illustrator named Constantin Guys,
referring to him as ‘the modern artist’. What's special about Guys' work is the
way he delicately and naturally captures moments in the Parisians’ everyday
life. This would entail from conversations people had on the streets, the
gestures of women letting her mind wander, to the clothes they wear.

Charles Baudelaire wrote ‘The Painter of Modern Life’ around the same time
when Edouard Manet was the subject of discussion in Paris for his work
Luncheon on the Grass (1863). The piece of work that had people wondering
whether or not the naked woman in the painting was a prostitute. Naked
women are nothing new in the paintings of western artists, but painting a
naked woman from an everyday life context and exhibiting it in an art gallery
ignited certain effects on viewers. Wives didn't want their husbands to look
at the painting, while the work itself had people constantly glancing at it.
The depiction of everyday life often has certain impacts on the viewer simply
because it is the most accessible connection to real life. Nevertheless, this
type of work tends to speak the truth through the artist's eyes, which may not
entirely represent reality. If you ask me what occupation best communicates
the self of the city today, the answer would be street photographer, because
they are experts in capturing the moment in a place.

The body of work of Rammy Narula's street photography (www.rammynarula
.com) is another example that can be categorized in the genre of Bangkok's
everyday life. He is able to capture gestures of light, people’s movements,
objects such as trains and is able to reflect the identity of the place at a
particular moment. One of the pieces of work that | use as a reference
while teaching students in my architectural essay class is Platform 10. This
was a series of photographs that were taken when he spent almost every
day within the span of 6 months visiting the Bangkok Railway Station,
where he would wait for the only train that would arrive and leave Plat-
form 10. The train would stop at the Bangkok Railway Station for approx-
imately 20 minutes and it was in that moment where he would photograph
the gestures and movements of people from the officers, passengers,
carriers, all going on with their own courses and activities. Although,
when you look at the photographs, the gestures of two strangers look
like as if they were long-time acquaintances. The amazing thing about it
is the quality and characteristics of light that changed whenever the train
stopped at the platform. The light turned the Grand Station to a place that
feels new and unexpected. The important quality is the way he thinks and
his work process. He sets the goal, searches for the method, experiments,
analyzes and reverses the process repeatedly until all turned out to be
Platform 10.

Another fellow photographer named Chris Mottalini (www.mottalini.com)
created a series of photographs of a house designed by an American
architect, Paul Rudolph, while it was being demolished. Mottalini was
invited to give a special lecture about his work titled After You Left, They
Took it Apart: Demolished Paul Rudolph Homes, in Bangkok. He asked for
permission to photograph Bann Plai Nern at night. Mottalini came with
aflashlight and what he was able to capture (from the use of flashlight)
felt like a gesture or a soul of a being. The plants covering the ground of
Bann Plai Nern becames like this deep-water creature. It's the matter of the
photographer's viewpoint more than technical skills. All he did was take
photos using the flashlight as a light source and he was able to capture
Bann Plai Nern in the way that I've never seen before. It's the same with
what Narula did with his photographs of the Grand Station that make the
place look almost unrecognizable, Mottalini captures this spirit of Bann
Plai thatisn't familiar to me.
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3.1
THE PAINTER OF MODERN LIFE
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In ‘The Painter of Modern Life' (1863), Charles Baudelaire wrote about a man whos name was not mentioned but cited as
Monsieur G. The man, began painting when he was 42 years old. Art and painting were self-taught as he made a living as an
illustrator for an English language newspaper. His art possessed an entirely different attitude from the traditional artists
dominating the art scene at the time. Monsieur G would destroy the painting he was working on as soon as he felt that he was
using old techniques. He viewed works which possessed old, medieval artistic processes as laziness for they rested on their
laurels without opening to, observing and experiencing the beauty of the moment before their eyes. Baudelaire defined
Monsieur G as The Painter of Modern Life, who valued the illustration of modernity using unprecedented painting techniques

RAMMY NARULA

3.2
THE PAINTER OF MODERN LIFE
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One of the examples of modernity was the clothes. He spent a great deal of pages talking about the changes in people's
clothing since the Renaissance era, particularly the changes in women's fashion, certain gestures/manners or even people's
facial structures. Charles Baudelaire wanted to communicate that these details conveyed the temporary stages or a pattern

consumption of each time period. A book with a similar name titled, ‘The Painting of Modern Life' (1985) by T.J. Clark

described the atmosphere of Paris during the 1860s, particularly around boulevards filled with cafes, public parks, and

exhibitions as the beginning of the modern life or the new consumption pattern of people in society. Clark viewed the
movement of artists whose work presented the so-called modern self of the city as the beginning of Modern Art.
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AKKARA NAKTAMNA
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EVERYDAY LIFE EXISTS IN THE
STREETS, CITIES, ON HOLIDAYS
AND WEEKENDS, ON DAYS WE
DECIDE THAT WE AREN'T GOING
TO DO ANYTHING

What | want to point out here is the specific way of thinking and the per-
sonal point of view of a photographer, not an artist’s intuition because
to work in such scale, it requires a great deal of patience, effort, and
practice. It's similar to how we train ourselves to look at our own culture
in a different perspective, as an outsider in order to see all the hidden
amazing things in our everyday lives.

Another Thai street photographer | admire is Akkara Naktamna and his
Signs series, wherein he journeyed to different places in Thailand, including
Bangkok to photograph trees at different moments in time. The photos
have this haunting essence that feels like what the world would look like
after an alien invasion. The Signs convey the approaching urban sprawl
and the eerie environmental elements of the slowly growing parasite plants.

art4d: When it comes to the self of the city - can you tell us which places

or objects signify this?

CC: Every semester, we give students a list of about 10 interesting places
in Bangkok, and one of the most popular places is Klong Toey market. It
has this complex system that runs all day and night. In the morning, you
would witness a scene where trucks load off slaughtered pigs and the
carriers would put these dead pigs on their shoulders to take them to
shops where the pigs would be dissected into pieces. Another memorable
scene takes place during the day at the fish zone. | remember that there
were four people sitting on these small, low stools at 4 different corners of
this rectangular concrete slab. They were cutting off fish heads on chop-
ping blocks by flicking them with the chopping knives. The heads slipped
off and flied in quick projectile and land at the center. From an architect's
perspective, the top view of this would be a circular pile of fish heads at
the center of the square concrete slab - as the floor plan of the Pantheon in
Rome. It was such a shame that | witnessed this without my video camera.
That scene to me, is the art of everyday life. It won't get any realer or more
beautiful than that. Another impressive moment for me at that market is the
zone with the worst smellin the entire market. It's the zone near the original
market place, which is now the area where all the wastewater from the
market rests. This is also the place where they kill the chicken. It makes
your heartbeat race to see them. It was a rather dark corner with this torn
galvanized sheet wall in the backdrop. The sun pierced through and there
was once when | looked at the movements while the chickens were being
killed, | saw their silhouettes with the backlight. When they were being
killed, the slaughterers boiled water and you would see steam coming out
from the area. The people would just sit in the dark corner, as if they were
hiding. It's the scene that catches my eyes and it stays in my memories
because there's this beauty in the ugliness and horror. Klong Toey market
is filled with these kinds of hidden special elements.
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This time we invite Asst.Prof.Dr. Apiwat Ratanawaraha from
the Department of Urban and Regional Planning, Faculty of
Architecture, Chulalongkorn University, to talk about his latest
‘Urbanites 4.0' research and the genesis of it all. The work was
born out of the integration of Urban Research, Futures Research
and Urban Observatory and Engagement. This prologue leads
to the second part of the interview, the conversation about the
definition of “city”,
the question, “can city really have its own self?"

urban man”, and “urbanization” as well as
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art4d: What are you working on currently?

Apiwat Ratanawaraha: Quite a lot. But let's focus our conversation on the
issue of future urban life. Urbanism is one of the issues I've been working on,
pretty much on a regular basis, but | started another research quite a while
ago actually. It is called ‘Urbanites 4.0: The Future of Urban Life in Thailand,’
which is a part of a big research program titled ‘Thai Citizens 4.0’ but | work
specifically on the part of ‘Urbanites 4.0.

The topic has been of my interest for quite some time. I've done some projects
about Future Studies but this one is more serious and exclusive. Normally
when we look or plan things, we place our focus on the problems. Take
the dust particles for example, we look at the causes. Most of the know-
how about planning is often about the past and present knowledge but, in
reality, it encompasses how we utilize the knowledge about the future as
well. The future hasn't happened and we don't have any tangible informa-
tion about the future, but Future Studies is a conceptual framework and
methodology that allows for us to use information from the past and present
including the future possibilities so that we can prepare for what's going to
happen in the future. That's more than just looking at past tendencies.

‘Urbanites 4.0 basically links two types of research together, Urban Re-
search and Futures Research, and then there's the third part, which is an
ongoing development of Urban Observatory & Engagement to propel urban
transformations. We've begun working on these three parts. The third part
involves the facilitation of engagement through the use of media platforms
in the sense that we want to try to understand the city by looking into the
future and considering how we can improve people's lives. We're using
the knowledge and information we have to help make what we want to see
happen really happen in the future. So, Urban Research, Future Research,
and Urban Observatory and Engagement are the three methodologies I've
put together in this project.

art4d: Could you elaborate a bit more on this ‘Urbanites 4.0’ research?
AR: We are a team of 4-5 researchers from the Faculty of Architecture,
Chulalongkorn University. We look at the term ‘Urbanites 4.0' beyond the
definition of people who live in cities. We don't use the physical boundaries,
which is more of a bureaucratic definition that divides urban spaces according
to municipal boundaries. And we don't look at the city as a place with all
the built structures that we normally see every day. Those are just an agglo-
meration of urbanism. So the notion of ‘urbanism,” in this particular sense,
could be a mountain town like Pai or a village at the top of a mountain
somewhere. In the way people live their lives, there are elements of
urbanism in it.

But the problem is we're looking at urbanism with almost the entire em-
phasis being placed on Bangkok. If you really look at it, urban boundaries
are not solely determined by physical spaces. This research, therefore, tries
to look at urbanism from people’s lives; the way they live, eat, commute, work,
and communicate. We're actually looking for someone to help us look into
that concept, looking at life according to that perspective. We want to
look at how a person is born with urbanism and how they live a life and
ultimately die with urbanism. This is the research we're working on. The
framework has been set and it's going to be a project that we will be
working on throughout the next three years. We're currently building our
team, each of which will work on each topic: eating, dwelling, commuting,
working, and sickness.

art4d: Why do these three issues interest you? Do they have anything to
do with your personal interests?

AR: Let's look at this from my personal perspective. I'm originally from
Chiang Mai and grew up in a community, well not exactly in a rural area,
but it's 5-6 kilometers from the city center. It has these combined rural and
urban characteristics. | was raised surrounded by orchards with paddy fields
as my front yard. But | went to school in the city. So | wasn't really a rural kid
but the surroundings of my house have always been the rural setting. My
interest in urban space hasn't really been in terms of academic aspects.
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WE WANT TO LOOK AT HOW A PERSON
IS BORN WITH URBANISM AND HOW
THEY LIVE A LIFE AND ULTIMATELY DIE
WITH URBANISM

It's more of a part of my identity. It's probably why | see the diversity of
urbanism from my own perspective and from the changes that have been
happening over these past several decades.

But in terms of the integration between Urban Research, Future Studies and
Urban Observation, | look at this as quite an exclusive opportunity as a
professor in urban studies in Thailand. In a developed country, the people
who work on global urban theories are theorists. Most of the time, the major
role of these people is observing and developing theories from what they've
observed. But in the context of a developing country such as Thailand, a pro-
fessor has hundreds of tasks to undertake. We have to teach and do research
to develop a theoretical body of knowledge. And we have to include the
meanings in the aspect of policy and implementation, not to mention so-
ciety's demands for us to contribute and propel new changes and movements.

So, the role of a university professor in urban studies in Thailand is very
multifaceted. And you can't really choose one and ignore others because
if you only do research, you're stuck on the ivory tower and that doesn't
really speak with what the society is asking. Therefore the knowledge
about urbanism in Thailand is actually dose to us.

In terms of ‘Futures Research,’ | have to say it right here that I'm no expert
in the field but | do have some experiences working with some futurists
and futurologists. I've learnt that there is a framework to this approach
and how their methods can help us propel urbanization in a more effective
way than what we've previously done. An urban planner used to work by
speculating demographic changes or translating national policies into a
city master plan. Therefore, it's a progress/control situation, but more of a
controlled one. The way they used to think about the future was very linear
and conformed to what the state indicated. We have to incorporate our
visions for the direction of development in order to reach the set goals.

However, there are so many uncertainties and changes and we don't really
know what's going to happen, thus the paradigms and methods needed for
planning have changed quite considerably. Things like Future Studies can
help quite a lot because it enables us to readjust our urban research frame-
work and reposition the engagement of our model. It results in the three ele-
ments | mentioned earlier and these are basically the work we've been doing.

art4d: Do you face any difficulties when trying to explain to the public
about Futures Research?

AR: My take on this is that the body of knowledge in this particular field of
study is still rather limited. There hasn't been any substantial discussions
about the issue because it's still very fairly new. Within the academic com-
munity, | don't think this field of study has been sufficiently materialized yet.
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| think we have to discuss and reach a common understanding that it is an
actual body of knowledge and it needs to be developed into an actual
science. Futurology isn't astrology. | just finished writing a report funded
by The Thailand Research Fund and they wanted to give this processed
depiction about Futures Studies. It is an attempt to initiate a better under-
standing about the discipline.

It's a body of knowledge revolving around how can we attain a better
understanding of the future. It isn't just about a 20-year national strategy
that everybody has to follow. | mean, shouldn't there be other processes
that will allow us to understand urbanism and urbanization more? As well as
helping us cope better with the future.

For someone to question how it's any different to astrology is perfectly
normal. A professor who is one of the TRF committee once asked me as
well, about how can we explain the differences between this particular
body of knowledge and astrology to people, and there are definitely ways
to explain it. We can use a very qualitative method such as ethnography or
a highly quantitative approach like creating computational models from big
data, which is what many are attempting to do, including the Office of the
National Economic and Social Development Council as well as the Na-
tional Innovation Agency. We're beginning to see more of that but it hasn't
really been widely popular in Thailand.

art4d: If we were to start thinking about the future scenario of Thailand in
the next 3-5 years, and in a bit more distant future like 15-20 years, then
to something as far as 50 years, what will it be like? How do the first steps
of the thought process work?

AR: Are we still going to have an election?

art4d: Yes, probably.

AR: This election, for example, is considered a game changer when we think
about the future scenario. First off, when we look at the future, we have to
look for the possible factors that will be the causes of change in the way
the future is heading. We call them ‘drivers." We look at trends and tenden-
cies such as digitalization that enable the use of digital technologies in our
life, factors that contribute to the change of the demographic and geopo-
litical factors. These are the factors we need to look at and speculate how
the future is going to change. In the meantime, we also have to look at the
possible game changers that will deviate the speculated trajectory.

So it's difficult to answer. To me, the notion of urbanization in the Thai
context has gone beyond statistical numbers. If we were to define urbani-
zation, it doesn't attach itself to a city but to the notion of urbanite instead.
| think the reality has surpassed what urban planners are trying to define,
and the process is going to continue to the point of complete urbanization.

I think within ten years at least, we will be witnessing an omnipresence

of urbanization. The rural study academics might disagree with me on this
but | do think that in a decade we won't have any rurality left, which could
determine or change people’s lives will change because the convenience
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of transportation, telecommunication and information technologies are able
to find their ways into every area of the country. There won't be any place
in Thailand that can escape this takeover of capitalism. Urbanization takes
place hand in hand with modernity and capitalism. The first scenario we're
going to get is a completely urbanized Thailand within 10 years. People are
going to be shocked by this statement.

art4d: If it is the case, how do we cope with the changes that will take
place in terms of the physical landscape of rural areas?

AR: You have to look further to another step. We are now taking rural life
into the city because urban life finds its way into the physicality of the rural
landscape.

| think this is a very important issue. We used to entirely separate rural areas
from the urban area and we tend to forget that everything we consume in
the capital city such as Bangkok, possesses a codependent relationship
with rural areas one way or another. As you may know, there's an attempt
to make people in the city understand that they are not living separately
from the rural area because we all rely on the resource produced from the
rural much more than we thought. Therefore, the boundary we once had
between rural and urban areas is no longer exists. This first issue is about
connecting the urbanites’ mindset to the notion of rurality.

The second issue is once we are able to develop a conceptual framework,
we will be able to link the urban consumption policies to the rural setting.
We need to push for the formation and implementation of policies that really
include the rural area and acknowledge the importance of it as the origin of
urbanization. Urbanite exists only because of the rurality of that particular
space. | personally think that the first thing we need to do is to bring all the
ideas and mindsets together, the second is to form a policy and the third is
about bringing people to take part in the process.

art4d: For you, what are the significances of the words ‘city,’ ‘urbanization’
and ‘urbanite’ within the context of Thailand at present?

AR: We may have to wait another three years for my research to be com-
plete, and | may be able to give you the answer. Let's just say that we're
now making our hypotheses. Let's begin with what my operational hypothe-
sis really is, and start with the second word first, since urbanization and
urbanity are very closely related.

The first word to mention is ‘city,’ and | want to separate the word ‘city’ from
the word ‘urban’. The second word you asked me about is urbanization and
then there's urbanite. But in my opinion, | would probably refer to them
collectively as ‘urbanity’ in other aspects that are beyond the concept

of ‘living," but with the notion of urbanites. It's a very difficult question to
answer because it revolves around the discipline that is called ‘Urban theory.’

If we were to discuss the definition of Thai urbanite, the simplest way to do
so is to look at the consumption patterns, and by consumption | mean every-
thing from the land, the weather to the food.
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In case of Thailand, | think we're in the stage where city and urbanity are
going towards the same direction, but we're starting to notice something.

| would call it a weak signal. Urbanity and city are now starting to separate.
Perhaps, it's because of the urbanization takes place among the rural
settings and transforms the rural life to urbanites. The appearance of
7-Eleven in rural communities is an interesting example. Originally, the
rural way of life is simply. People grow their own vegetables, having

a strong kinship in the community. However, once all these new conve-
niences came about, whether it's the smartphone technology or 7-Eleven
arriving, urbanity is conceived, even within the physicality of a rural setting.
You look at the landscape and, physically, it isn't a city but the process of
urbanization has taken place, and it's affecting the locals in the area. So

in these senses, it's quite important for us to really understand these
three words in the Thai context.

art4d: Throughout the process of making this issue of art4d, we've been
questioning the 'self of a city’ and whether it actually exists or how we can
think about it?

AR: It's quite a metaphysical question. You may have to ask philosophy pro-
fessors for that. Although, | have a feeling that, even on a metaphysic level,
| still haven't come to a conclusion of whether it really exists. But | do have
this thought about impermanence (anicca), suffer (dukkha) and non-self
(anatta). In a nutshell, if all is about non-self, then it can't exist, right?

If we were to frame urbanization as an evolutionary process, it may not
exist. Instead, it continues its course. Therefore, what we call 'self of the city’
is a process that evolves in different forms, over the course of time. That self
may or may not exist, | can't answer that because the form keeps evolving.
I'm answering this question based mostly on the physical aspect of a city.

art4d: What is your take on the idea of a mixed reality becoming the media
technology of the near future? Also, in the time when the real and virtual
world are overlapping and taking us to experience new possible notions of
a city, which goes beyond the physical aspect, how do you think we can
handle this upcoming change?

WHAT WE CALL ‘SELF OF

THE CITY' IS A PROCESS

THAT EVOLVES IN DIFFERENT
FORMS, OVER THE COURSE OF
TIME. THAT SELF MAY OR

MAY NOT EXIST, | CAN'T
ANSWER THAT BECAUSE

THE FORM KEEPS EVOLVING
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AR: This is a good observation. | can't really answer how things will turn out,
But | think it's a significant challenge for the urbanites and for the people
who are working on urbanity because now we already see that human
behavior is changing according to the way they use and interact with phy-
sical spaces as well as the increasing presence of digital/virtual spaces, for
example, we used to be very careful when walking on the footpath, to not
step on dog poop or poorly laid tiles that would splash out water, it's almost
like we had to become a Ninja when walking on the streets of Bangkok.

In the past, when we were walking, we would be very connected to the
physical spaces because we had to be careful about everything. Yet, now
with the smartphone, our interests are deviated from physical spaces
because we put much more focus of our phones. It's so evident that our
perception has altered, as technology has become more synchronized.
Human perception has been detaching themselves from spaces more than
ever, whether it's the a cognitive space, physical space or in terms of a
biological space.

| think this is an important issue, in which planners, urban designers,
as well as architects and designers need to figure out. The question is how
are they going to design in a world where people pay way more attention
to virtual or digital space than the physical one. Take the Netherlands,
for example, the traffic lights at crosswalks are installed on the ground
because people’s behaviors have changed. It seems like a funny story
but it's a beginning of change, which follows a behaviors that is unprece-
dented in the history of mankind.

So this is a crucial question because, firstly, it's the type of research ques-
tion that requires a great deal of investigation. Secondly, there are experi-
ments that need to be done in order to attain solutions. And Lastly, there's
the aspect of policies that has to be thought about. These are important
things. At the end of the day, the society that is able to cope with these
change needs to be quite flexible. This has nothing to do with the election,
but it's very similar to it since it involves our ability to make decentralization
occur, which will in turn, eventually affect the way decisions are made. If
the society really has to change at such a fast pace, the framework that
we will use to make decisions about what are we going to do with the city
or how are we going to design and develop needs to change. If everything
stays the same, pedestrians would continue to be hit by cars due to the
excessive use of smartphones.

But we still don't have it. Will there eventually be a new standard and
specification for new crosswalks? Perhaps building regulations need to
be altered so that we all can reach a common understanding that people
are using their phones more. It wouldn't stop at just putting up signs,
warning people not to use their phones while they're walking. That would
be very difficult because human behavior is gravitating towards that
direction. It's just that we have yet to figure out where exactly we are
heading.
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VILLALBA FOLLOWS THE 70 PIECES OF
WORK FEATURED IN ‘MADE IN TOKYO'
(2001) WITH THE ATTEMPT TO UNDERSTAND
“HOW THESE CONSTRUCTIONS HAVE
EVOLVED IN A CONSTANT FLUX
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‘MADE IN TOKYO, 15™ YEAR
UPDATE, 2015-17° BY LYS
VILLALBA

This hand-sized exhibition catalogue of the Japanese Pavilion at
last year's Venice Architecture Biennale, will take us to explore
the ‘Life obviously exceeds architecture’ core concept in which
the members of the curatorial team: Momoyo Kaijima, the founder
of Atelier Bow-Wow and the chair of Architectural Behaviorology
at ETH Zurich, Laurent Stalder, the Chair for the Theory of Archi-
tecture at ETH Zurich, along with Yu Iseki, the curator of Art Tower
Mito wish to deliver.

Life does exceed architecture, that is why understanding life,
deciphering its traces around the existence of architecture before
documenting them, and ultimately using them in the search for the
more personalized form of life are important issues that should be
discussed for more. If that is the case, what exactly is ‘Architectural
Ethnography’ if it isn't an attempt to understand the relationship
between life and architecture through the threads that record the
traces of activities. Whether it is through the way of living or peo-
ples’ living conditions in big cities, amidst the changes in the world
propelled by the progress of digital technologies, it isn't surprising
that several series of drawings in the publication feature content
from people skateboarding, tables, beds, benches, bowls, buckets,
pots, flower pots, big trees to the Ship Breaking Industry and their
roles to Mumbai city.

Several elements that used to be excluded from the norms of archi-
tectural drawing finally found their place in the 42 works created
throughout the past 20 years, and the selected pieces were brought
together in this publication. ‘Architectural Ethnography’ is, in a way,
a continuum of the book ‘Made in Tokyo' (2001) penned by Momoya
Kaijima, Junzo Koruda, and Yoshinobu Tsukamoto. Its primary
objective is to search for urban ecologies, to understand the way
people live, communicate and have specific relationships within
different places of a city.
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ELATIONS AND REVOLUTIONS,
2017’ SHOWCASES VARIOUS
TRUST-BASED TRANSACTIONS
THAT OCCURRED IN THE INFOR-
MAL SECTOR OF THE CITY

3

fatanudnmmgiing
mnwasnssaluuaugungily
gﬁu:ﬁlﬂu ‘Total Landscape’
1N Hajima Ishikawa Labra-
tory WAz Keio University, Let’s
Make Kamiyama Landscape
with Toy Blocks (2017)

A RESEARCH SYNTHESISED
FROM A MOUNTAINOUS
AGRICULTURAL VILLAGE,

AS AN EXAMPLE OF ‘TOTAL
LANDSCAPE’ FROM HAJIMA
ISHIKAWA LABRATORY AND
KEIO UNIVERSITY, ‘LET’S MAKE
KAMIYAMA LANDSCAPE WITH
TOY BLOCKS,’ 2017
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wrsnuluyaly 27n Building
from Waste - The Ship
Breaking Industry and a New
Paradigm for the urbanisation
of Mumbai (2015)

A DRAWING OF THE SHIP
BREAKING INTO THE INDUSTRY
AND THE LABOR COMMUNITY IN
MUMBAI FROM ‘BUILDING FROM
WASTE - THE SHIP BREAKING IN-
DUSTRY AND A NEW PARADIGM
FOR THE URBANISATION OF
MUMBAI,’ 2015
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131 lu Architecture Reading
Aid Ahmedabad (2015)

A DIAGRAM THAT SHOWS HOW
PEOPLE, CARS AND COWS
USE PUBLIC SPACES DURING
EACH TIME OF THE DAY FROM
‘ARCHITECTURE READING AID
AHMEDABAD,’ 2015
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One of the most intriguing pieces from the cata-
logue is ‘Rogue Economies’ (2017), which dis-
cusses the chaos since the end of apartheid in
Johannesburg, South Africa, revealing the prac-
tices hidden inside the city through the compari-
son between the differences of a city and the
patterns disguised in the city's evolving economic
activities. Another selected piece of work is the
guidebook created at the International Habitat
Design Workshop organized by Balkrishna
Doshi Ahmedabad in India. The book is written
based on an expansive network of walking
routes in the city. The documentation is realized
without distinguishing the renowned postwar
architecture from ordinary places in the city. The
key message the creator wishes to send out is
an invitation to observe and experience the city
together. As aresult of that, the drawings come
with some details of ceiling fans that provides
for the comfort of the shop’s clients, a plan
displays the operating hours of public spaces
where three-wheeled vehicles, people and
Cows occupy an open space on the streets

at different times of day.

‘Let's Make Kamiyama Landscape with Toy
Blocks' (2017), the collaboration between Hajime
Ishikawa Laboratory and Keio University SFC,
tells the story about the transition from the use
of local to industrial materials in a village known
for its craftsmanship (monozukuri). The work
designs a modular toy with different color codes
used for different parts, which showcase the
layers of changes of the three main types of
buildings in the village.

Last but not least is ‘Made in Tokyo 15" Year
Update’ (2015-2017) by Lys Villalba, it feels
pretty much like a sequel of Made in Tokyo that
is directed by a different director. Villalba follows
the 70 pieces of work featured in ‘Made in Tokyo'
(2001) with the attempt to understand “how
these constructions have evolved in a constant
flux.” What's also interesting is the skills that
the author had learnt, along with the process
of making an axonometry, which enables her to
communicate the ‘differences’ more discernible.
Another charming quality of the book is the pro-
logue, which provides the readers with the over-
all direction of the content. In the meantime, the
format features the 42 case studies where each
project gets two double-page spreads, making
the book a perfect manual that offers different
methods in which the relationship between life
and architecture can be communicated in a
meaningful and precise manner.

Jjp.toto.com

Architectural Ethnography

Momoya Kaijima, Laurent Stalder, Yu Iseki,

with Simona Ferrari, Tomatsu Ito, and Abdrea Kalpakei
TOTO Publishing, 2018

Paperback, 200 pages, 17x21 cm

ISBN 978-4-887-06371-6
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GROUND LEVEL of
Londens House in film

PHANTOM THREAD
direcrer Pl Thomas Anderson.

Pbmnd by
[FLOOR PLAN CROISEANT

divccror Alfonso Curdn, |
produvcrion designer Eugenio Caballo — 7200 %

MEDIA

The house in MOTHER! (2017) , director Darren Aronofsky, production designer Philip Messina
Painted by Floor Plan Croissant

Daniien Chazelle
LA LA LAND

(Mia's apartment)
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PUZZLE OVER

BORYANA ILIEVA TRANSFORMS A SERIES OF PARTIAL IMAGES OF A SINGLE
HOUSE IN A FILM AND TO A SET OF ARCHITECTURAL DRAWINGS. IT IS THEN
SHARED ON SOCIAL NETWORKS LIKE FACEBOOK AND INSTAGRAM

TEXT: PONGTHORN SANGTHONG

PHOTOS COURTESY OF FLOOR PLAN CROISSANT
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widlaupunilsrTaeaagg Floor Plan Croissant Taaieis
T uuhEN NI TIETTE s umu T AT
Duannaslu Roma (2018) Taslfinaiaiiaaiy
Tnuanaendeluivdanaduamin nussduanianues
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Floor Plan Croissant ¥1amaanssuaInnaszednmn-
guainsasaeauaslunszua (gwlngazensa) lin
wdunisrniamenwanyaiueagls Roma w3 Cold
War (2018) 390019%13@98814 La La Land (2016) &1
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WiaueaenILULTNWEIEA < fa Phantom Thread
(2017) wnzihulunnaiuinuweusmlusauaaug
§%u ‘T}\‘] Floor Plan Croissant 'amaaﬂml,ﬂuuﬂauﬁqé%u
unugnBIUAe aIRaENI9ANN LN uelkIFELTan
WiNauamis Phantom Thread a9518aziduaauiintienis

Ay Floor Plan Croissam
13 Fab 5@

i quys, | recorded a time lapss of the process of
painting Roma's howse. | hope you enjoy & as much a3
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Boryana llieva tiaasamwaiiisauaniinsnssuuaziy
Qi’mﬁaﬁ%m@a‘[aamﬁmﬁLLviwﬁa aondaenysulu
wisBasusniahannaussusiuduulauioonin-
wuetiasnaalnilumniy Elena (2011) a9 Andrey
Zvyagintsev #uvh ludaallunsiwesd tsaann=vad
{rifuwnilinanadn Alfred Hitchcock 1@au laanuh
“For me, the cinema is not a slice of life, but a piece

of cake.”

When it comes to most films that are currently
circulating in the market, viewers tend to place
most of their focus on narrative elements over
architectural features. It's role is mostly used as a
humble backdrop for the characters. However, with
a director who shifts the focus onto architecture
by paying attention to details, the movie would
allow for a built structure to become lively enough
to transform into a living character. With the right
execution of cinematography, viewers would be
able to imagine the floor plan of the place where all
the stories take place. Recently, a Facebook page
named ‘Floor Plan Croissant’ has been appearing
on newsfeeds, showcasing its fascinating crea-
tion of the 3D simulation of the house where the
movie “Roma” (2018) took place. The black and
white watercolor technique mimics the palette of
the movie, with the details so impressive that one
could easily assume that the creator of this mag-
nificent piece of work must have had an architec-
tural background and incredible passion for film.
We scrolled down the timeline and found that the
page'’s first post can be dated back to 2015.

Floor Plan Croissant deciphers architecture in both
mainstream and art house films (mostly the latter),
whether it's the highly contrasted black and white
visuals of Roma, to Cold War (2018) or even a block-
buster such as La La Land (2016) into 3-dimensional
architectural floor plans (with some in sections).
Using watercolor techniques, the scenes capture
the mood and tone of the films in a mesmerizing
way. The most elaborated work of all is the four-
story plan and section of Phantom Thread (2017)
are beautifully colored, looking incredibly bright
but also contained enigmatic elements of the film
with details so great that one could imagine the
characters moving inside the house, as the camera
follows and captures their movements.

The talent behind the page is Boryana llieva an
architecture graduate and co-founder of an archi-
tecture studio. Her first piece was the floor plan of
an apartment in Moscow in Andrey Zvyagintsev's
“Elena” (2011). As to why she chose the name
Croissant, she brilliantly quotes the words of the
legendary director, Alfred Hitchcock, “For me, the
cinema is not a slice of life, but a piece of cake.”

patreon.com/fplancroissant
fb.com/FPlanCroissant
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3-D
PRINTING
WORLD

TEXT: KANOKWAN TRAKULYINGCHAROEN
PHOTO: © DIGITAL BUILDING TECHNOLOGIES (DBT),
ETH ZURICH / ANDREI JIPA excepteD AS NOTED

In the late 1980s, we witnessed
the birth of the personal com-
puter, and it didn't take long for
personal printer to become a
must have household tool. 3-D
printing technology today seems
to be going along the same route.
The fundamental concept of
technology is the formation of
three-dimensional form using an
additive manufacturing process.
Four to five years ago, the main
focuses of the experiments in
the field were divided into two
different aspects. The first was
the scale of the work created
using 3-D printing technology
and the other is the development
of possible materials that can be
applied to the technology. In July
last year, the article “The 3-D
Printing Playbook” in the Harvard
Business Review concludes the
state of the art of the technology.
Especially for readers who aren’t
a part of the industry, including
those who are in the executive
level, it demonstrates how the

technology has conceived new
business models for a wider global
market. Such models include
things like Mass Customization,
that leads to the cost reduction
for more personalized products.
This is especially relevant with
the consumers’ data that is wil-
lingly given by the consumers
themselves in exchange for early
access to new products and ser-
vices. Mass Variety leads to new
methods which render the more
refined alternatives for consu-
mers whereas Mass Segmenta-
tion enables new ways in which
market segments are reorganized.
Overall, the update is another
emphasis of how technology will
become an integral part of our
lives to the point where we may
forget how irrelevant we once
used to feel about it.
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A PROJECT MEMBER
MANUALLY BOLTS THE
TIMBER BEAMS TOGETHER
THAT HAVE BEEN JOINTLY
PREPLACED BY THE TWO
ROBOTS

2
USmdus9vas DFAB
HOUSE imaauniai
s5atudhmalulad
Fanon 15 duil mnwes
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RNV Smart Slab

ON THE GROUND FLOOR OF
DFAB HOUSE 15 BESPOKE,
DIGITALLY FABRICATED
CONCRETE MULLIONS LINE
THE FACADE, WHILE THE
FREEFORM MESH MOULD
WALL SUPPORTS THE LOAD
OF THE SMART SLAB

3

I8 VUBI Smart Slab
AV s e o &
Aladusaun

THE HIERARCHICAL GRID
OF STRUCTURAL RIBS OF
THE SMART SLAB

N ROMAN KELLER

CHNOLOGY

While 3-D printing technology is heavily covered by the media, it
has expanded into main 7 processes, each different in principle.

It begins with layer formation and the superimposition of printed
layers. To exclusively look at the 3-D Printing technology for archi-
tecture, we've witnessed, at least in the past ten years, primarily
two types of processes; Material Extrusion and Binder Jetting.

Material Extrusion is probably the most common process,
especially in the news about the prototype of 3D printed con-
crete homes with an image of a massive mechanical arm with
anozzle, that releases concrete mixture with the exact level
of build-ability. A similar process can be witnessed from 3D
printing technology developed by XtreeE and Machines-3D
Constructor from France, and dfab from Switzerland. There is
also the 3D printing technology, which utilizes the use of the
steel beam and column structure installed in a rail. This allows
the nozzles to move vertically and horizontally. Such a method is
used by Contour Crafting technique from the United States
as well as Switzerland's BIG 3D-Printer 2156 and by DUS
architecture from the Netherlands.

Material Extrusion has been widely adopted and has become

a principal technology utilized by several of the world's leading
companies with 3D-printing expertise. The second printing solu-
tion or Binder Jetting, on the other hand, requires a preparation
method where the sand-magnesium based cement powder is
mixed is a massive tray. The roller then starts spreading out the
ingredients evenly before a liquid binding is jetted and depo-
sited itself to join powder particles, gradually bonding the layers
of materials to form an object. One of the few pratices that employ
Binder Jetting technology for architecture and construction is
Italy’'s D-Shape and dfab from Switzerland.
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GLASS-FIBRE REIN-
FORCED CONCRETE
BEING SPRAYED ON THE
3D PRINTED FORMWORK
IN SEVERAL CONSECUTIVE
LAYERS
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THE FINAL AND LARGEST
SEGMENT OF THE SMART
SLAB - WEIGHING ALMOST
2.5 TONNES - BEING
INSTALLED ON SITE
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THE SMART SLAB SEG-
MENTS BEING PLACED
PIECE BY PIECE ON THE
12CM WIDE MESH MOULD
WALL
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The architecture and construction project, DFAB
HOUSE (2017), which is led by Matthias Kohler, a
professor in digital technology for architecture of ETH
Zurich, aims to develop architectural design and con-
struction through the integration of digital technology.
The top floor of the three storey research and innovation
building or NEST of Empa and Eawag is conceived
from the project’s objective to develop a space where
construction methods and technologies can be exper-
imented upon under actual construction scenarios and
limitations. The building is home to the research that
also encompasses the 3D printing process executed by
robotic arms, which marks the first transition from the
laboratory experiment stage to the actual application,
especially in the scale of architectural construction.

The experiment contains two parts. The first is the ‘Spa-
tial Timber Assemblies’ project — the programming of
robotic arms for the construction of wooden structures
is used to partition rooms on the first and second floor
of the building. 485 pieces of wood are cut and laid
out in the specified sizes and configurations to create
six modules of wooden structures. Such an approach
and a method to the construction of wooden structures
have expanded the possibilities that previous construc-
tion technologies weren't able to achieve due to their
geometric limitations and conventional construction
methods, which rely heavily on human labor.

Another part of the research is the ‘Smart Slab’ project
developed by the research group of Benjamin Dillen-
burger, assistant professor for digital building tech-
nologies at ETH Zurich, that utilizes 3D printing tech-
nology for the fabrication of the formwork. 3D sand
printing technology is also incorporated to produce the
formwork (fiber-reinforced concrete is sprayed onto
the sand formwork) used for the casting of smart slabs.
The structure is designed to use the least amount of
raw materials possible to achieve the required weight
bearing ability. Each of these slabs weighs 50% less
than conventional concrete slabs, measured at only 20
millimetres at its thinnest point. The undulating pattern
of the slab looks and feels different from a typical
ceiling, and the work reflects the ability of 3D printing
technology and the freedom it offers to the create
complex geometric forms, especially with concrete. In
addition, the interior of each slab is designed and pre-
fabricated to accommodate the installation of a lighting
system and fire sprinklers. This work truly lives up to
the definition given by Mania Aghaei Meibodi, senior
researcher and director of Smart Slab project when she
said, “We didn't draw the slab, we programmed it.”

dbt.arch.ethz.ch
dfabhouse.ch

© © DIGITAL BUILDING TECHNOLOGIES (DBT), E TH ZURICH / TOM MUNDY
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RESEARCH GROUPS IN
g(I)GI;I'AL ARCHITECTURE
1

In this past decade, digital technologies for architecture have been significantly
developed from experiments in digital laboratories of universities and a small
number of architecture firms who took the time and effort to invest in the development
of new technology. The evolution featured in the map (parts of the information are
taken from Pierpaolo Ruttico, Algorithmic design and robotic fabrication, in Giulio
Barazzetta, Digital Takes Command, Catanzaro: Rubbettino, 2015) provides a big
picture of the entire research groups actively working on this, both inside and
outside of universities. Today, we have witnessed a growing number of recruiting

works entering the market, introducing themselves to the potential users.

There are a great number of people who play important roles in the experimentation
for new approaches to the architectural creations within the digital world in the
past twenty years. Many such as Gramazio + Kohler at ETH Zurich, Testa + Weiser
at Sci-Arc, Matias del Campo at Taubman College, University of Michigan,
Claudia Pasquero at EcolLogicStudio and Bartlett, still continue doing as such.
There are many more who move on to the next step - opening their own companies
with the developed technologies at the center of its operations, whether it's XtreeE
that Philip Morel developed from EZCT Architecture & Design Research or Jelle
Feringa who found Hyperbody Lab at the TU Delft who is now in the position of

the CTO of Aectuel, etc.
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In the world of people with normal eyesight, one uses their vision to observe the differences between spaces. For that matter, we tend to forget that ‘sounds’, too, can contri-
bute to distinctive characteristics of places, differentiating one from another. For the epilogue of art4d 266, ‘Urban reflection’, the editorial team asks you to listen to some of
the sounds we recorded from a number of places. Try opening your perception to new possibilities, sensing the presence of spaces by interpreting sounds into visuals.
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Single, double silver coated Low-E glass offers a high performance coating which
improves solar control performance while maintaining the level of visible
light transmission. This is turn reduces the cost of air-conditioning to maintain

a comfortable temperature inside buildings.

AGC Flat Glass (Thailand) Plc.-T 0-2815-5000-www.agc-flatglass.co.th
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“It is very gratifying that people
can see different angles to the
book. | aimed to be neutral and

worried in the beginning
whether | might offend people,
but it didn’t occur. The reaction
seems to be happy that these
bits of their daily lives are being
celebrated by a foreigner”



'_'a.

.

g WET TR L E |
T g gE EEC ] s B BN me-
gp  WE AN _EEC TE !’HE_I-_J-__;FF__,EIJ-_' ==
rgp ipy NN EACREC l#;!"_.;fﬂlr_fFF__ill,__I!r:l
':Z;ﬂ:-::;‘:'g;:; :":’::H“" - ‘=l|'_;:
!"=r'" y iEn AR W Figps Tmm EE-E TTERCE
e He L g mp EECEEC R
ST R TR LB i Fipm mE_ EE_ M
e e R ([ el
e | s pr pREcEN_CEHE -
"ll- me ’l.'r I.ll g pms CLE IITE.'—'_ !___'!‘
— e T T mm " R et e
g Tpp  EEL_EE__EE__EE__ -

l.rl.wl.l -Erﬂ l'--'"r!"m

PENRECRE__NE ‘mm_-EEE® -n

l_ ERECEEC 'HE_,II{;!

| 'Il' "x!l' < _'!Hﬁ!
(o ] |

T T |
’.lF'l!II'I..H.-EH
L] R L | HL
igp” gEE ApprrgEtt




Since the first edition of Very Thai was published in 2005,
the book has become influential to a great number of people
in the design industry. Perspectives have been broadened
as many take a different look at everyday objects in the city
they live in. The mundaneness has been given new values.
But in an even bigger picture, the term ‘Very Thai’ has be-
come a description that people use to express quintessential
Thai characteristics of an objects, place or to define certain
behaviors. To us. ‘very Thai’ is like a ‘grey ared’, it doesn’t
always denote the notion of ‘greatness’ conventionally
defined by the state. At the same time, it doesn’t necessarily
possess any meanings that are entirely ‘negative’.

art4d had a chance to sit down with Philip Cornwel-Smith,
the author of both the editions of Very Thai that was released
respectively in 2005 and 2013. We were interested in what he
had witnessed throughout his 25 years of living in Thailand.
Our conversation jumps from a recollection of Bangkok
before the birth of Very Thai, to his observations on ‘Thainess’
all the way to the ‘self’ of the city such as Bangkok. Cornw-
el-Smith affirmatively states that even after all these years,
he doesn’t consider himself Thai and still intends to maintain
a distance between Thai society and himself to preserve
his view as an outside observer.
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artdd: Back to the beginning of the project,
how did you come up with the idea of Very
Thai?

Philip Cornwel-Smith: It goes back a long way.
I've been writing guidebooks since | was living

in London in the 1980s. | worked for Time Out

on that magazine's very first London guidebook.
Time Out guides were unusual, because they
were guidebooks of the popular culture of that
city. When | came to Thailand, | was offered the
job to set up Bangkok's first city-listings magazine
Bangkok Metro. That was in March 1994, exactly
25 years ago.

It's quite a thing, living 25 years in one place.
When | came to Thailand, | had no expectations
of living here. But from the very first moment in
Bangkok, my job has been to look closely at the
popular culture. Then, after Metro, | went back

to work with Time Out, writing their guidebook

to Bangkok. That also looked at the pop culture,
from the perspective of it being something tourists
would come here to see.

So, I've been looking at something that hadn't
been considered as ‘culture’ in Thai terms. To
many visitors, frankly, the popular culture is more
interesting than the high culture. That's awkward
for Thai people to hear, but it is very often true.
Something foreigners really like about Thailand
is this kind of very flexible, good humoured, fun,
informal culture. The friendly manner of it all.
You don't have to dress up for it.

art4d: Can you elaborate the differences
between the first edition and the second
edition of Very Thai?

PCS: Very Thai is about popular culture, which
reflects popular taste, and taste keeps changing.
So, the book has to be realistic, and keeps evolving.
The second edition came out several years after
the first. | thought to myself, enough changes have
happened that | wanted to do a new version. Also,
there wasn't really a conclusion to the first edition.
The second edition has got 4 additional chapters,
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and they give a round-up of what Very Thai is really
about, and the book’s effect on the culture itself.

Almost every chapter has parts rewritten or added,
and certain pictures had to be updated. One of
those extra chapters talks generally about what
had happened since the first edition. The big
protest movements hadn't started yet, and those
changed a lot about the way the country sees
itself. Also, the digital devices had been minor
before Very Thai first came out, but now they're
essential to everything.

Another chapter dealt with ‘vernacular design.’
That's the everyday informal furniture, and im-
provised solutions to technical problems. On
the street, you see an awful lot of things that are
handmade, using all kinds of spare materials,
found objects, whether it's a parking barrier or a
bench, or some device to put the queue numbers
for the motorcycle taxis. Each one is unique and
often uses ingenuity in a witty way. It's great being
able to find handmade quality that you don't get
in many other world cities.

The chapter called ‘Thai Thai' covered how popular
culture has slowly become a recognised part of
mainstream Thainess. Often | see Thais adopting
the term ‘Very Thai' as a label for the kind of messy
stuff covered in the book. | suppose Very Thai be-
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came used a description, like a genre, because it's
not the same as a traditional Thainess. The book was
deliberately not about traditional culture. | wanted
to showcase the ordinary stuff of Thai life, mainly
urban, which is a hybrid of modernity and tradition.

After a few years, the book itself became an in-
fluence. A lot of designers and event organisers
use it as a sourcebook. Students study it in uni-
versities. At the design fair | met several designers
who said that pieces of their collections were
inspired by ideas in the book. A few artists have
even used the book as an exhibit in exhibitions.
This was sometimes done without my knowledge.
| only found out later that they had turned the
book into an artefact.

The last chapter was not written by me. It's an Af-
terword by Pracha Suweeranont, a design expert
who came from an advertising background. He was
able to talk in a way | can't about the effect the
book had on the creative culture within Bangkok,
how other people were using and seeing the book.
So it's a feedback loop; the book has gone back
to the culture.



When the crash happened, it was
like an artificial pause. It had to stop.
The country couldn’t afford all these
imports, they had to look inside,

to the resources within the country
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art4d: How has your perspective changed
from the first edition to now?

PCS: When | did Very Thai, Bangkok was in an
optimistic mood. Lots of thing were suddenly going
right. There was a huge surge of creativity. | per-
sonally think the biggest thing that happened

in Thailand really was the 1997 crash. That's
the most important moment, because the boom
before that was destroying so many traditional
things. When the crash happened, it was like

an artificial pause. It had to stop. The country
couldn't afford all these imports; they had to look
inside, to the resources within the country. Many
unemployed architects, in particular, went to
apply their skills to design to make their own
businesses. Instead of working for condominium
companies, they would create products them-
selves. This was basically the birth of the Thai
design industry. Logistically, it went from a small
to a very big, inspiring scene.

Lots of fields changed at that time. That's when
herbalism, which had been declining during the
boom years, with the promotion of western medi-
cine and the forests disappearing. However, sud-
denly, a new spa industry came up, and proved
that Thai herbalism is an asset. It clearly reversed
the decline.
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Very Thai reflected that period of optimism, with a
very upbeat feel to the book. It had something to
do with what was in the air at the time, before the
big political division. Thailand has since become
noticeably less happy. It's a very different per-
spective these days.

So, it became more delicate to do an update. Some
general observations of popular culture topics

suddenly became more difficult to talk about, like
the streetlife, which now has a political flavour to it.

Surprisingly, the book seemed to appeal to both the
red and yellow sides, if for different reasons. There
was a focus on ordinary people, and the recognition
of everyday things as culture. Meanwhile, there's a
lot of nostalgia for its simplicity and charm.

When Very Thai was written, | had to draw a line on
what to include. | decided that there shouldn't be
anything that's purely traditional, and nothing that
was purely modern. Everything in Very Thai had to
be a hybrid. Either it's something indigenous that
gets modernised, or it's something from outside
that comes in and gets ‘Thai-fied". Most of the con-
tent originated between the Second World War to
around 2000. That was the period of making hybrids.
| think nostalgic people identify the things in this
book with a more innocent early period in Thai-
land's development. Maybe those were better years.

It is very gratifying that people can see different
angles to the book. | aimed to be neutral and
worried in the beginning whether | might offend
people, but it didn't occur. The reaction seems
to be happy that these bits of their daily lives are
being celebrated by a foreigner.

Since the second edition, there have been more
changes. | think the book maybe due for an up-
date in coming years. Some topics just no longer
exist in the same way, like the comedy cafes. They
were a big scene back then, but maybe | need to
focus on newer forms of humour, since satire is on
television now. Those comedy cafes shifted into
the TV variety format and comedy films as well.
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What people notice less is how
traditional culture itself evolves.
Some like to think of tradition as

static, but of course it’s not
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art4d: How about ‘Song for Life’. Now it’s
gone, right?

PCS: Not quite gone. It became more obvious that
it's a generational thing. ‘October People’ are now
reaching retirement age and aren't going out as
much. Well, | have to wonder, should there be a
section in the book of things that have gone into
the past?

You know, when | launched this book in London,
somebody said ‘I hope you're collecting all this
stuff, because it's going to disappear!’ It's popular
culture, it's popular taste. It's going to really change.
But also, what people notice less is how tradi-
tional culture itself evolves. Some like to think of
tradition as static, but of course it's not. A lot of
what is talked about as being officially traditional
is actually one stage frozen in time. In reality,
tradition was changing before it froze, and has
been changing ever since too. For me, tradition
adheres to the Buddhist principle rule: everything
changes.

art4d: Do you plan to do a third edition in
the year to come?

PCS: Oh, I'll probably need to do one, but not
quite yet. It must be when Thailand is a little bit
clearer. The dust hasn't settled yet. | did a second
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edition in 2012, after the dust in 2010 has settled.
Now it's all up in the air again.

artd4d: Can you talk about the projects or
current research you’ve been working on?

PCS: I've been working for several years on a new
book, which is about Bangkok. Very specifically
Bangkok, as opposed to Thailand. It's not the same
thing. I'm asking questions like: what is Bangkok-
ness? In contrast to Thainess. I'm looking deeply
into this difference in various dimensions — and
that's hard to wrap one's head around, Another
reason it takes a long time is that the situation
has been so unstable, it's difficult to know which
direction it's going.

art4d: Do you have any example between
the Bangkokness and the Thainess?

PCS: Well, you might have to read the book to
find out. (Laughs.) It's called Very Bangkok. With
Very Thai | could pick another 65 topics, and it could
still feel similar, but with Bangkok, there are some
topics | must cover. | look a lot at the way the city's
built, how people get around it. It's thematic, and
not really by genre or area. It's not a guidebook.
It's really about why Bangkok is the way it is.

art4d: Can you talk about your recent
involvement with the exhibition ‘Invisible
Things’ in Chiang Mai?

PCS: | was approached to co-curate an exhibition
about subjects that are related to Very Thai. The
initiator was a German curator, Martin Rendel.

It was a German exhibition concept about things
that are so ordinary that you don't think of them as
being significant, therefore they are ‘culturally
invisible." That exhibition was then done in con-
junction with China, where there were 25 German
objects and 25 Chinese objects in the same room.
They weren't direct pairs, sometimes they were pa-
rallel, but they were what applies to each country.

Rendel wanted to do a Thai version, and the director
of the Goethe-Institut suggested me. Then he got
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a Thai co-curator. So, it's me and an exhibition
designer, Piboon Amornjiraporn, who did the
‘Bangkok Objects’ show at Bangkok Design Week
in 2018. It was unusual being developed first in
Chiang Mai, before Bangkok. It fits very well with
TCDC's mission to point out things in daily life
that can produce creative lessons. It will be shown
at TCDC Bangkok this year, from June 13 to Sep-
tember 15.

art4d: We are really interested in the short
films shown during the exhibition where
they let the German students depict what
is typically Thai and Thai student to depict
what’s typically German. So what is your
idea about these two films?

PCS: | wasn't involved in the films. They were very
important to the German curator. Part of it is to
create a multi-sensory exhibition, because in terms
of the presentation, simple invisible objects, could
seem quite minimalist. So, we also included pho-
tographs of people in everyday situations, which
are radically different in Thai and German cases.
The German portraits show quite similar lifestyles,
and have pale northern light. But the Thai portraits
are ultra-colourful. We used pictures taken by
Dow Wasiksiri that show the outdoor lifestyle
and how wildly people dress when going to an
upcountry market.

The videos play with the clichés that foreigners
have a very fixed opinion about. The perception
was that Germans are very disciplined and suffer
from issues to do with the war and the Holocaust.
Meanwhile, Thailand is often associated in the
international mind with things like the sex trade
and the Vietnam War.

It's part of the mission on the German side to hold
these international exhibitions in order to get a
view on how the rest of the world sees German
things. It's remarkable that the German Foreign
Ministry told Rendel that the German national
image is no longer what they tell the world it
should be, but it is how others view Germany.
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We mainly chose objects that are
national, but we also included items
< thatoriginated from a region and then
spread countrywide. Kratip came from
v the sticky rice eating regions, but it is
' " now used everywhere
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An outsider in any culture can see
comparisons, they can see changes,
they can see contradictions from

a clearer point of view
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Now, that is inconceivable about Thailand. It's like
saying Thainess is whatever foreigners say it is!
Can you imagine? (Laughs.) So, this is something
the Germans actively want to find out: how the
world sees them, and how they can surprise the
world with the unexpected.

art4d: What do you think about the territory
of an insider / outsider perspective toward
others?

PCS: | think in Thailand, it's a touchy subject for
national image reasons. But, lately it has also
become a touchy subject internationally with poli-
tical correctness. The bottom line is, the idea that
somebody knows everything about themselves,
and they're the only authority on their culture,

is rather egotistical. There are all kinds of things
we don't know about ourselves. We can't see
ourselves in neutral comparison with others. We
miss patterns in our behaviour. We don't notice
changes over time because it's all happening
incrementally. Stepping outside our beliefs is
very tough.

Therefore, an outsider in any culture can see com-
parisons, they can see changes, they can see con-
tradictions from a clearer point of view. | think it's
helpful to have both. Anthropology has both; they
call these insider and outsider perspectives ‘emic’
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and ‘etic.’ There's always an insider experience
that an outsider will never fully grasp, but 25 years
is long enough to pick something up. Also, | think
it's up to sincerity and being reasonable. Basically,
for 25 years it has been my job to look at Thailand.

You know, in my own country, we are trying to
figure out what Englishness is, and how it's dif-
ferent to Britishness. There are lots of books about
that, and most are written by foreigners, people
who are only half-English, or who lived abroad.
The best one is ‘Watching the English’ by Kate
Fox. She grew up in Papua New Guinea while
her dad studied the tribes there. Now she has the
ability to see how tribal the English are. | often
recommend Thais to read the translation (‘Angrit
Angrit’) and look at Thailand in that way.

With Very Thai, the feedback | get from Thais is
that ‘this is stuff we all know but don't think of in
this way.’ That change in perspective, |'ve been
told, had a liberating effect on people in creative
industies. By putting these very ordinary things
that we don't consider as culture into a high cul-
ture format of an illustrated hardback book, it sud-
denly gave it legitimacy. That led to the thought
process of ‘oh, if it's in that book, then we can
make a product out of its influence. So, we can do
an advertising project, photoshoot or something
that uses these elements.’ And then, it's legitimate.

By putting these very ordinary things
that we don’t consider as culture into
a high culture format of an illustrated
hardback book, it suddenly gave it

legitimacy
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Before, you would never have had a fashion shoot
conducted in a street market.

Before Very Thai came out, the idea that middle-
class Thais would be going around with a DSLR
camera photographing vendor carts on the streets
just didn't happen, unless they were a Bohemian
artist. Now, it's totally normal. There's even Plearn-
Wan, a theme park where middle-class Thai peo-
ple go to photograph vendor carts. It has become
ordinary. In the Bangkok Design Week, you got
quite a lot of upscale youth going to Talad Noi,
and they're photographing their girlfriends against
a broken-down car, or taking aesthetic photographs
amid piles of engineering parts. This is new; some
sort of cultural legitimacy has shifted.

It's not only Very Thai; several phenomena hap-
pened at the same time. Just after it launched,
the film Mah Nakorn (Citizen Dog) came out.
About three-quarters of the topics in the book
were also in that film. Wisit Sasanatieng, the
director, had obviously been looking at the same
concept at the same time. Call it the Zeitgeist, or
the spirit of the time. So, Very Thai came out in the
right cultural moment. We could even say that the
culture was pregnant with this idea, that it was
going to be birthed somehow.

artdd: As a person who’s been living in Thai-
land for 25 years, do you consider yourself
an outsider or an insider?

PCS: | try to be a neutral observer. I'd say I'm an
'insider/outsider’ — or an ‘outsider with an insider
eye.' I'm still a foreigner, but I've been living here
long enough and my job has been to look at these
things very closely. Each writer brings their own
perspective. At university | studied World History,
not just the story of Big Men and wars, but also
the role of culture, inventions, religion, disease,
crops, minorities. So | like to look at hidden his-
tories — and Thailand has many of those! One
reason | stayed here is that Thailand has so much
great material to discover.
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But I'm still a temporary resident, not a Thai citizen.
I'm an expatriate, not a migrant. All these labels...
people think it's ethnic, like only white people can
be expats, but that's not true. This city has more
Asian expats than Western expats — and they'll
have their own take on Thainess. Ask them too.

artdd: So, what is going on in Thai politics
right now?

PCS: | think nobody really knows fully. | can't
speculate in politics; it's not my job. | don't have
a vote here. But we can't escape the fact that
culture is affected by politics.

Of course, there are taboos that you cannot talk
openly about. I've spent some time in Indonesia,
and I'm always a bit shocked there by how open
and critical they can be about politics — but not
about everything. Their taboos have to do with
religion. So, it's open in some ways and closed
in others.

art4d: From your personal view, what is
typical Thai?

PCS: | came to realise that Thainess, or Kwam Pen
Thai, is an ideology. It's got a real history to it;
you can look back and see who wrote it and who
conceived it. Thainess evolved over a period of
decades, and it's a very approved version. Thai be-
haviour that is put out as ‘ideal’ is actually rather
bourgeois or aristocratic behaviour, which doesn't
quite match the ways that most citizens are.

So, when people from outside look at Thailand,
what's called ‘Thai’ doesn't always match the
reality you see. The official definition of the ‘Na-
tional character’ doesn't fit the variety of charac-
ters you find in each region or subculture. Every
country has got multiple dimensions, but it seems
as though official Thainess takes an awful lot of
time to adjust. Ironically, that gap between the
official narrative and reality allows a freedom for
all kinds of stuff to get done in the culture.
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My view is that, because the ideology is so narrow,
it makes it difficult to change traditions. So when
people want new things, what's left for Thais is to
get something from outside. So, when a foreigner
looks at Bangkok, they see an incredible thirst for
fashion and fads from abroad. | mean, look at the
queue for Taco Bell. It's not even good fast food in
the West, but here it's treated like a high society
event. Before that it was doughnuts, another fast
food chain that had a line of customers trailing out
of Siam Paragon, which was the most luxurious
shopping mall in Bangkok.

It shows the enthusiasm of Bangkok. Everyone has
a thirst for novelty and change, but it's difficult to
do that with your own culture. So you have to bring
in cultural ideas and make them your own. That's
what | see happening now, and it's been happening
for centuries. Let's go back many centuries ago;
the trends were adopted from the Portuguese, the
Persians, the Chinese... Did any of you graduate
from Chulalongkorn University? (Laughs as hands
go up.) If so, you wore a Persian gown when you
got your degree, right?

Another thing | see is that officials bring in trends
from outside, too. As you can see in the schoolgirl
uniforms, which were based on the Victorian
sailor suit. They're being rigid about something
that was fashionable 100 years ago! That fashion
went to Japan, and a few other places, then it be-
came fixed here. If officials bring in a trend, it gets
fixed by bureaucracy and becomes a part of the
rules. But, if the public brings in a trend, it turns
over very fast, fad after fad after fad.

So, what is Thai? There is always an element of
tradition, and it's not as fixed as it looks. Traditions
do adjust slowly, and adapt to external influences.
There's also localisation of foreign concepts or
products, that are made to feel more Thai. | think
the reason why Very Thai worked is because most
of those topics belonged to the second half of
the 20th century, when was a lot of adaptation of
modernity to suit Thai taste.
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So, what is Thai? There
is always an element
of tradition, and it’s not
as fixed as it looks.
Traditions do adjust
slowly, and adapt to
external influences
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For example, it's interesting now that we're eating
Isan food, because a lot of ‘Invisible Things' relate
to popular culture via food. One of them is the
Kratip. We mainly chose objects that are national,
but we also included items that originated from a
region and then spread countrywide. Kratip came
from the sticky rice eating regions, but it is now
used everywhere.

We also exhibit the Wrap Pants, which come in
so many different formats. The South has thin,
quick-drying Fisherman'’s Pants. In the North you
get a thick, warm version used by tribal people,
and hard-wearing indigo Mor-hom farmer's suits.
You also see wrap pants in fashion shows, yoga
wear and massage outfits. They were objects
that had a regional origin, but later went national.
Much of the world refers to these as ‘Thai pants,’
so they became a symbol of the entire country.

There are different theories concerning where it
came from, but it probably originated with the
Chinese, then it came overland to the North of
Thailand, and separately, overseas to the South.
Hence the name ‘Gang Geng Talay' — sea trousers.
Then the Thais did something different with it.
That's the important thing: this is an adaptive
culture. Whereas now, with the internet and glo-
balisation, we get instant communication, direct
delivery and protection of corporate brands. So
today, there's no cultural filter going on, or a lot
less. You're getting the undigested international
versions now.
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art4d: What is the most ‘Very Thai’ thing
for you? If you could choose only one.

PCS: | would choose the temple fair, which in-
cludes almost everything else! It's a really flexible
format that's used in so many other kinds of con-
temporary event, whether Wonderfruit or Design
Week. Temple fairs have presumably always
existed, because festivals were linked to the sea-
sons. Alongside all the ritual, there was food and
entertainment and all sorts of fun. Festivals were
always a time for flirting.

Then Field Marshal Plaek Phibunsongkhram made
temple fairs into a format to deliver modernity to
villagers and communities. So, it was a way to
showcase movies, introduce pharmaceuticals, and
sell new tools. Plus you'd also find Likay, Muay Thai
and lots of other things going on simultaneously.
| like to think that temple fairs are like Thailand in
miniature.

art4d: What is the most Thai architecture
to you?

PCS: Looking at the world that | deal with, it's
mostly urban pop, so I'd pick the umbrella. Be-
cause it's a movable architecture. It can be part of
a building, or joined up together to make a big
shelter. People fix umbrellas onto vendor carts.
The bases are often adapted from found materials.
As with the parking barrier, it could be a rubber
tire with concrete in the middle, and a hole inside
that. An umbrella is so flexible. It can adjust to the
time of day, it can be moved, and it stops you from
getting tanned brown skin. What could be more
Thai?

art4d: Which object comes to mind when
you think about Very Thai?

PCS: The strangest and funniest thing, which
everyone seems to like, is the tiny pink tissues. It's
really odd. The edges seems like they're cut out
with scissors, and there's only one ply. You can't
really do much with it; you'd need 20 of them in
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order to mop up anything. It's a peculiar thing that
people do wonder about, but not enough to find
the explanation. So, it's the emblem of that kind of
oddity | researched for the book.

It was very funny when | did the second edition. It
turned out that a friend's father was the one who
invented the tiny pink tissue! So, | got the story of
how it all came about. That tells you the impor-
tance of inside information. There's always more
to find out.

artdd: Do you think there’s such a thing
as ‘the self of the city’? Or is it possible to
define the city as a being that has one’s
own self.

PCS: If we're talking about cities as a living orga-
nism, then yes. Even though cities might have a lot
of similarities, where they are located is very spe-
cific, and you can't escape location. A lot of cities
grow up on junctions of rivers, or a bay, a mountain
pass or an oasis. That's where you find settlement.
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Bangkok may have extremely
high views of its own capabilities,
and underestimates the growing

provincial cities. They must
manage for everyone, they

must do everything
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The character of that place makes that city feel
unique: the soil, the rock, the climate, the trees, the
people, their culture. So, even if the buildings are
built in the same way, each city has its own essence.

Of course, Bangkok is built on new land, a delta.
A lot of its buildings are based on Western or
Chinese designs, which is totally inappropriate
for tropical floodplains, unlike the old stilt houses.
So you've got problems, because the silt doesn't
get deposited anymore, and the land can't keep
rising. One character of Bangkok is that it keeps
flooding, and may be back in the sea in the future.
Its canals are part of Bangkok's self, because
draining the land was necessary in order to even
live here.

| think Bangkok is a good example of a city as an
organism. And it's replicating. There are many
mini-Bangkoks around Thailand, but each is unique.
Like, Khon Kaen is now getting Bangkok style
development, but there's less water up on that
plateau, so its self feels different.

| suppose Bangkok's self is bit ferocious. | once
read it described along the lines of “Bangkok is

a vast machine, taking rural products, crunching
them all, and turning them into money.” It can
be seen as some kind of monster. In the context
of Thailand, it's constantly hungry and it doesn't
know when to stop. Other parts of the country
might feel like Bangkok is a creature that's got a
bad feeding habit. Or another metaphor could be
the ficus trees that take over the original old tree.
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| think Bangkok's got real character. It's a very
surprising and entertaining city. We're at a time in
history when cities are becoming replicated and
boring. But Bangkok's still got a long way to go
before it gets boring.

Oh, Bangkok is definitely an ‘idea’ as well. It's in
the centre of absolutely everything. All the deci-
sions are made here. All the institutions are here
as well. World cities always have many roles, but
they might not have the military headquarters,
major port, major airport, financial centre, or even
be the capital, as with New York.

Whereas Bangkok contains all of these, plus it's the
hub of the railways, road network and the water-
ways. It encapsulates absolutely every national
role. That's also why it's so congested. It tries to
do too much. It might not be for me to say this, but
it seems that Bangkok may have extremely high
views of its own capabilities, and underestimates
the growing provincial cities. They must manage
for everyone, they must do everything.

art4d: What is your definition of ‘everyday’?

PCS: | suppose it's the things that you do so much
you don't notice, so they become culturally invisi-
ble. Everyday things are also the processes you
don't have to think about because they're your
habit or routine. Or it's the tools that fit your needs,
so you use them automatically. Everyday things
are the side effects of life.

In my opinion, everyday things are so normal and
accepted that they represent your real values, not
what your intellect might hold as your values. They
are what you are, rather than what you would like
to be, or how you think you should be seen.








